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NADEŽDA PETROVIĆ MEMORIAL, 60 YEARS, 30 EXHIBITIONS

The Nadežda Petrović Memorial was founded in 1960 in commemoration 
of the First Yugoslav Art Exhibition (1904), launched and organised by 
Nadežda Petrović (Čačak, 1873 – Valjevo, 1915). The City of Čačak as 

the Memorial founder and Petrović’s birth place wished to dedicate a ‘live’ 
memorial to the great Serbian painter, in addition to the bronze monument 
by Meštrović that stands on the square in front of the Čačak Gymnasium, 
as a manifestation of its sustained effort to promote art and the memory 
of this unusual woman, fighter, humanitarian and patriot, and her selfless 
social, patriotic and humanitarian activism. The Memorial Foundation Board 
realised the greatness of Petrović’s artwork and her inspirational life were 
a strong foundation carrying the full potential of contemporary Serbian art 
and that, in view of wished, an art event in her honour would undoubtedly 
help to extend the narrow boundaries of local art, connect artists, boost the 
art scene and ensure the required high quality of artistic concepts, that is, 
of contemporary curatorial practices and the indispensable interaction with 
audiences, in the same vein Nadežda resolutely forged her own path.

As an art event, the Nadežda Petrović Memorial does not only honour the 
memory of Serbia’s greatest turn-of-the-century artist and promote her ideas 
of the freedom of artistic creation and its role as a ‘tool of the most open 
communication between people’ – for sixty years, it has also actively promoted 
the latest art, embracing brand new concepts and contexts. With this fine/
visual art event having ‘turned’ sixty and vis-à-vis its upcoming thirtieth 
edition, a recapitulation of the exhibitions staged and the approaches adopted 
to date shows a well-defined discourse in favour of innovative, avant-garde, 
socially engaged and highly sophisticated creative expression, in terms of both 
actual art production and theoretical considerations. The 5th Nadežda Petrović 
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Memorial exhibition (1968) marked a watershed in conceptual terms, and with 
the 13th and 14th editions (held in 1984 and 1986, respectively) it took a most 
unexpected turn toward accepting and promoting new practices. After a period 
of disorientation concurrent with the break-up of Yugoslavia (Memorials #17 
(1993) and #18 (1994)), a new cycle began with the exhibitions of the 19th and 
20th Memorials (1996 and 1998, respectively): it became contextually opportune, 
adopted a socially involved approach and turned to transmedia art forms. It is 
along the same lines that the 30th Memorial, held a century later in the same 
cultural and geographical circumstances and on the same firm foundation of 
Nadežda’s work, ideas and ideals, probes a whole spectrum of issues concerning 
art concepts, old and possible new connections and continuing collaborations, 
which have survived even the trauma and tribulations of the post-Yugoslav 
times. A source of optimism, which is both well needed and necessary, and 
which does exist in the form of both of creativity of individuals and efforts 
focused on institutional networking, this selection actually tells us about the 
co-existence of distinct approaches, truly needed in the domain of cultural and 
artistic cooperation. This is evidently not simply artists and artworks travelling 
the region; rather, it is a platform for considering all kinds of global trends, 
as seen from personal points of view and fully relying on new technologies, 
so what we have before us are socially engaged, metaphorical and alternative 
approaches, clearly intent on getting universal messages across. 

Trying not to repeat itself, the Memorial has had to adjust to the 
circumstances in the preceding period. Owing to the continued support of the 
Ministry of Culture of the Republic of Serbia, the City of Čačak as the founder 
and the Nadežda Petrović Art Gallery as the organiser of the Memorial have 
succeeded, by joining forces, in preserving the identity of the Memorial, 
which has lived up to its reputation, in its current form and shape, as a 
prestigious biennial show. The Nadežda Petrović Art Gallery will continue 
to encourage the efforts of the Memorial to discover and present new art and 
curatorial practices at home and in the region in all contexts and categories, 
strengthen ties and keep communication lines open, foster partnerships, share 
experiences, treat and present equitably all agents on the art scene, and not 
deepen conflicts between artists, institutions, the independent scene, critics 
and theorists, in which sense it will provide artists with complete support, 
space and resources to create, present and promote 'their' artistic concepts. 

In that context, provided the audiovisual content of the exhibits on show 
at the different venues is regarded with spontaneity, one can but recognise 
the absolute functionality of the 30th Memorial exhibition as a whole and see 
it as a single organism whose paradigm is continuous movement – humanity’s 
constant need, as arising from historical events and found in all directions, 
most often coinciding with the complex processes of establishing and 
strengthening personal ties.
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Nadežda Petrović was born in Čačak in 1873, the second of thirteen children of Dimitrije 
Mita Petrović, a free-hand drawing teacher at an all-boys Realgymnasium, and Mileva Zorić, 
a primary school teacher. After the Serbian-Ottoman Wars (1876-1878), because of her father’s 
illness, Petrović’s family moved to Kraljevo, where she attended primary school. In 1884, 
the family moved again, this time to Belgrade, to live in the family house Dimitrije Petrović 
inherited from his father, Haji Maksim Petrović, a reputable wholesaler. Nadežda graduated 
from a girls’ college; while still in school, she also took painting lessons with Đorđe Krstić and 
Cyril Kutlik. In 1898, she went to Munich, where she continued her studies of painting at Anton 
Ažbe’s school, as well as with Julius Exter and Angelo Jank. She had her first solo exhibition 
in Belgrade in 1900. Upon her return from Munich, she helped with the launch of the First 
Yugoslav Art Exhibition (1904), the Lada Serbian Painters’ Society and the First Yugoslav Art 
Colony in Sićevo (1905). She took study trips to Italy and France, and by 1912 she had shown 
her works in numerous art shows (Belgrade, Sofia, Split, Zagreb, Ljubljana, Rome and Paris).

Beside her work as an artist, Petrović is equally celebrated for her patriotism, and is seen 
as a role model of loyalty to one’s country and people. She initiated and was the trailblazer 
for all the major events and developments in Serbia up until the mid-1910s – she advocated 
and stood up for her unique views on art, brought together artists living in different parts of 
what was to become Yugoslavia, and strove to educate and emancipate all strata of society, by 
waging a bitter struggle against stereotypes and conservatism of both individuals and Serbian 
society as a whole. Upon the outbreak of the Balkan Wars (1912-1913), she volunteered as a 
nurse. She was decorated by the Red Cross for her commitment and ardour. In World War I, 
she served as an army nurse in Valjevo. In looking after typhus patients and dressing the worst 
of wounds, she experienced the horrors of war first-hand, only to contract typhus herself. She 
died on 3 April 1915. 

For years after Petrović’s premature death, her art was barely spoken of, eclipsed by her 
patriotism and emancipatory social work. Her well-known photograph as a war nurse, with 
almost mythical scenes of death on the front line in the background, boosted her public 
image as a national heroine. For a long time, the word 'painter' was added to her name almost 
coincidentally, never meant as her true vocation. Many more women volunteered and served as 
devoted nurses, but Nadežda Petrović was one of a kind – an avant-garde artist, who came from 
a family educated in the classical tradition, with the reputation of an indefatigable fighter for 
the emancipation of the opressed, who devoted her unflagging energy to promoting the goals 
of modern art. Being really ahead of her time, she anticipated the direction Serbian art would 
take in the years to come, becoming a pioneer of modern art in her native land. While staying 
true to national themes, in terms of style she took a dramatic turn for contemporary trends in 
European painting. Beside an impressionist approach to painting, elements of secession and 
symbolism, and a fauvist palette, an expressionist streak – inevitably resulting from Petrović’s 
strong will and temperament – firmly establishes itself as the dominant of her painting. From 
a modern-day perspective, her radical understanding of realist painting and her dismantling 
of its structure are challenging to the extent that her avant-garde visual expression and her 
activist theme selection solicit new readings and the need to revisit her work, over and over, 
as we continue to recognise the status of her art as having drawn a line between old and new 
conventions. 

NADEŽDA PETROVIĆ BIOGRAPHY

30TH NADEŽDA PETROVIĆ MEMORIAL
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T he concept of the 30th Nadežda Petrović Memorial was born out of the 
wish to refashion Serbia’s oldest art bennial, previously also a major 
biennial exhibition in the former Yugoslavia, as a place of reunion, 

meeting and bonding, and to have special interaction between artists 
and visitors in the context of the jubilee 60th anniversary of the event. 
However, during the year-long preparations the Memorial underwent the 
most amazing transformations and was affected by connotations of the 
Covid-19 pandemic and epidemiological and safety measures, which in 
the process greatly affected the original concept. Riding roughshod over 
our wishes, expectations and beliefs, the coronavirus forced it upon us to 
mark and remember the year of 2020, in which we celebrate 60 years since 
the first Nadežda Petrović Memorial, as a year of self-isolation and social 
distancing, two concepts completely foreign to culture and contemporary 
art.

The exhibition concept was framed with the aim of honouring the memory 
of Nadežda Petrović, as grounded in the authentic ethical and aesthetic 
principles of the life and work of this pioneer of modern art and founder of 
the first fine art exhibitions in the region, a patriot and advocate of the idea 
of a common South Slavic cultural arena. Petrović, a painter of boundless 
enthusiasm and energy, died a premature death in 1915, during the typhus 
epidemic that took hold during the Great War and also devastated this part of 
the world, killing more than 150,000 people. The current awkward situation 
with COVID-19 has revived the time of Nadežda Petrović in a totally new way, 
permitting us to better understand her final days. That is why Petrović’s last 
painting, The Valjevo Hospital, made just over a hundred years ago in a place 
approximately 100 km away from Čačak, connects at a phenomenological 

LALA RAŠČIĆ, Gorgo, 2019-2020
Nadežda Petrović Art Gallery

SOUTH, SOUTH! LET’s GO SOUTH!

SOUTH, SOUTH! LET’s GO SOUTH!

Sarita Vujković
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level the epidemiological situation back then with today’s situation. This 
painting, which has no ideological framework, rounds off a century of 
periodic suffering and devastation caused by wars, and of development of 
ideologies and national movements full of highs and lows. On the other 
hand, it was also an age of prosperity, intellectual breakthroughs, the rise of 
art and intense creative activity, as anticipated and captured by the painting 
and its rich palette.

Petrović’s ethical and aesthetic principles that have provided the 
Memorial with a foundation for the past sixty years also underpin this year’s 
event, which takes into consideration the post-Yugoslav art arena. Since 
the time of Nadežda Petrović and despite the heterogeneity of the common 
state and its history of political turbulence, the Memorial has consistently 
recognised and cherished close common bonds and sustained cooperation, 
similar artistic concepts and distinct trajectories, also seen in the new 
practices and among contemporary art phenomena.

The exhibition title – South, South! Let’s Go South! – evokes a popular 
exclamation that epitomises Serbia’s industrial development and 
modernisation at the turn of the 20th century, which took a southward 
direction, around the time when the first railway was built through the 
Sićevo Gorge, bringing along the participants of the First Yugoslav Art 
Colony in 1905.1 The railway, which connected London, Paris, Munich, 
Vienna, Budapest, Sofia and Istanbul, was exactly the same the fabled 
Orient Express first ran in 1883; state-of-the-art transport infrastructure at 
that time, the railway changed the cultural and political landscape of the 
Balkans, as Europe undertook to resolve the ‘Eastern Question’, bringing 
about far-reaching changes still visible today.

The exhibition concept makes a direct parallel with Petrović’s artwork, 
indeed, with her progressive modernist ideas that, in her search for new 
ground for activism and creativity, led to the organisation of the First 
Yugoslav Art Colony. Petrović’s art activism manifested as the decision 
to choose Sićevo as the venue for the first international art colony in a 
part of Serbia that is still considered one of its rather inaccessible places, 

1 Todić, Milanka, ‘Voz, novooslobođeni krajevi i umjetnički projekat Nadežde Petrović’, in: Zbornik radova 
naučnog skupa posvećenog Nadeždi Petrović, Jasna Jovanov (ed.), Spomen-zbirka Pavla Beljanskog, Novi Sad, 
2016, pp. 118-129.

attesting to the attitude that an artist’s position must be that of social 
involvement and an artist’s role that of people’s emancipator and educator, 
which Petrović wrote about with a lot of conviction: ‘Artists must be great 
educators, not only of their own people but of all peoples, not only in this 
century but through all centuries, and their nobility and generosity as 
limitless as nature’s bounty and majesty are boundless; they must be open-
minded, and their views more receptive and permissive than their palettes 
or artworks.’2 

The driving force behind the colony – for Serbia, it was a completely new 
form of art event at the time – was the idea of progress and the propagation 
of new modern democratic values to unknown remote places, which Nadežda 
Petrović, Paško Vučetić, Rihard Jakopič, Ferdo Vesel, Ivan Grohar, Emanuel 
Vidović and Ivan Meštrović considered a civilisational step forward and 
evidence that it was possible to organise, in a small backward Balkan country, 
the kind of cultural setups commonly found in the rest of Europe.3 Petrović’s 
study trip to Munich and the time she spent at the international art colony 
in Dachau, one of Europe’s greatest and most important art colonies of 
that time, along with her acquaintance with the established German artists 
Ludwig Dill and Adolf Hölzel,4 helped her bring her ideas of art activism to 
fruition and put them into action several years later.

That is why, for the needs of this narrative elaboration, the latest work 
by the art couple diSTRUKTURA is seen as a curious time parallel to art 
colonies, this old form of artistic activity that dates back to the beginning of 
the 20th century. The theme selected by the two artists is, no less, the Sićevo 
Art Colony and their impressions about spending time in an environment 
that allowed them to socialise and work with other artists, as well as about 
making art at an art residency, the modern-day version of art colonies, 
introduced to the region in the early 21st century. By developing their own 

2 Petrović, Nadežda, ‘Odlomci iz likovnih kritika Nadežde Petrović’, in: Nadežda Petrović: Izbor slika u Narodnom 
muzeju u Beogradu, Narodni muzej Čačak, Čačak, 2007, p. 40. Retrieved on 9 August 2020 from http://
cacakmuzej.org.rs/files/nadezda_katalog.pdf.
3 Todić, Milanka, ibid.
4 At that time, Ludwig Dill was one of the people involved in the organisation of the Dachau art colony, while 
Adolf Hölzel ran an art school that was a part of the colony. The colony had the biggest number of participants 
between 1900 and 1905, amounting to as many as 434. Löbbren, Nina, Rural artists’ colonies in Europe 1870-
1910, Rutgers University Press, New Jersey, 2001, pp. 167-168. Retrieved on 9 August 2020 from https://www.
academia.edu/176024/Rural_Artists_Colonies_in_Europe_1870_1910.

SARITA VUJKOVIĆ SOUTH, SOUTH! LET’s GO SOUTH!
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site-specific strategy through a multimedia project, the duo place a special 
focus on forms of activism and nomadism, with their new visual narration 
presenting the cumulative effects of ethical and aesthetic scrutiny of the 
quotidian as experienced by artists, i.e., today’s participants of the Sićevo 
Art Colony.

TRANSFORMATIVE TEMPORALITIES

The focus of South, South! Let’s Go South! is on understanding chronological 
retrospection as a multitude of ideas connected by a new indomitable will 
to create, which speaks of a myriad of temporalities, of feelings of nostalgia 
metamorphosing into a positive experience of disorientation, transposed 
into an art form that explores new dimensions of contemporaneity in all 
directions of time and space. In other words, it explores the kind of spatial 
art that includes altermodernism as the key aspect of contemporary art, its 
geopolitical plurality and temporal retrospection; it searches for art that 
questions modernity and sides with the new global perception of nomadism, 
swamped with an infinite number of expression and communication 
patterns.5 

On the other hand, the prefix ‘južni’, ‘south(ern)’, is contained in the word 
Yugoslavia, and is also part of many other expressions that testify to the need 
to migrate and move, due to Nature’s laws as well as those of ecosystems, 
or different cataclysms – of war, economic and other kinds of trauma. As 
opposed to that, the natural need for the South has been superseded by 
the tendency to go West for a full range of human needs – those for safety, 
economic, educational, intellectual, cultural and artistic – a daily indicator 
of the state of things in our society. 

From the early stages of the exhibition preparations, from the very first 
ideas, and through the subsequent regular communication with the artists, 
we kept the number of participants at thirty, corresponding to this being the 
thirtieth edition of the Memorial. This round number comprises 28 artists 
and two art groups, Irwin (Dušan Mandič, Miran Mohar, Andrej Savski, 
Roman Uranjek and Borut Vogelnik) and diSTRUKTURA (Milan Bosnić and 

5 Bourriaud, Nicolas, ‘Altermodern’, in: Nicolas Bourriaud (ed.), Altermodern Tate Triennal, Tate Publishing, 
London, 2009, pp. 12-13.

JASMINA CIBIC, Nada, Act I, 2016
Cultural Centre

SARITA VUJKOVIĆ SOUTH, SOUTH! LET’s GO SOUTH!

30TH NADEŽDA PETROVIĆ MEMORIAL 2130TH NADEŽDA PETROVIĆ MEMORIAL 20



30TH NADEŽDA PETROVIĆ MEMORIAL30TH NADEŽDA PETROVIĆ MEMORIAL 2322

herself acted, which are just as applicable in this day and age, and applicable 
to contemporary art practice.

Gorgo by Lala Raščić stands out when considered against this dialogic 
frame of reference. Made as one of the series in which the artist toys with 
ancient tales, it evokes female mythical figures through a transformative 
reading of mythological formulae of these women as inscribed in European 
history. Gorgo is a performance that centres around the mythical figure of 
Medusa, as based on the proposition that she was reborn after her head 
was reattached to her body. According to Lala Raščić’s contemporary 
interpretation, her protagonist puts on a copper armour to tell us the 
universal magic story about the woman-warrior. Two events round off this 
complex feminist discursive analysis of a mythology theme that celebrates 
the heroism of women – Raščić’s performance, scheduled for the opening 
ceremony and intended as an introduction to the exhibition narrative, and 
the subsequent display of the armour at the Nadežda Petrović’s Memorial 
Room.

The exhibition, visually diverse in terms of the media on display, has 
been structured to showcase work by artists from different generations 
who use a range of media and whose artistic positions include neo-avant-
garde, the new approach to drawing, painting, sculpture, installations in 
public and exhibition spaces, photography, video works, video animation 
and performance, all of which experiment visually with new exhibition 
forms, including the local art scene, young creative workers and different 
spatial aspects of the local community. The exhibition is structured in a way 
that seeks to account for the artists’ theoretical, artistic and geographical 
contexts, and by doing so to consider their different positions in the art 
world, their inclusion in or exclusion from mainstream art, socialisation 
and urbanisation, marginalised groups and migrations, while accenting the 
singularity of their stances. A concept framed as broadly as this looks into 
the post-Yugoslav context and puts an emphasis on extraordinary dialogues, 
connections and closeness between artists as seen through the lens of our 
time, afflicted with chaos and conflict on a global scale, in a way which sees 
art as the most highly coveted realm of dreams and utopias.

In a similar sense Irwin’s work titled 'Was ist Kunst: Conceptual Art', an 
embodiment of the group’s art retroprinciple, seems like a natural follow-
up, as based on friendships between artists and relational discourses rooted 

Milica Milićević), and also co-produced works (Radenko Milak and Roman 
Uranjek; Predrag Terzić, with Mexican artist Morelos León Celis; and Jaka 
Babnik, with art historian Miha Colner). 

In accordance with this year’s exhibition concept, ten women artists 
are also exhibiting their works – Katarina Alempijević, Jasmina Cibic, 
Danica Dakić, Biljana Đurđević, Vessna Perunovich, Lala Raščić, Selma 
Selman, Jelena Tomašević, Žaneta Vangeli and Natalija Vujošević, selected 
because of their personalities, their representing selves and their strength – 
comparable to Nadežda Petrović’s temperament, as a special way to highlight 
the art practice of these women, but also of women in contemporary 
art in general. Thirty-three per cent of the artists taking part in the 30th 
Nadežda Petrović Memorial are women, a ratio that indirectly emulates 
the traditional distribution of political power and participation of women 
in the electoral system, which is roughly the same in all of the successor 
states of the former Yugoslavia, but comparably lower than the number of 
women in the legislative powers. Conversely, this ratio hardly corresponds 
to the proportion of women found in the education sector, more specifically, 
schools of art, and on the contemporary art scene, which is again lower if 
we take into account the market parameters used to assess the quality of 
artwork, not only in Serbia or the region, but around the world. 

Contrary to this, it should suffice to recall the time when Nadežda 
Petrović lived and the fact her work was not recognised or evaluated in the 
right way, to read her critical reviews and correspondence, and to remember 
her impassioned speeches, absolutely in tune with the spirit of times and 
the fierceness of English suffragettes – to realise dictates of patriarchy did 
not allow her to come into her own by bringing the woman question to the 
fore. Historically speaking, Nadežda Petrović’s revolutionary understanding 
of social activism advocated change, which also altered women’s lives. If 
one looks at that time from today’s perspective, in the spirit of feminist 
activism, one can but agree with bell hooks’s simple claim: ‘We can begin to 
do the work on feminism at home, right where we live, educating ourselves 
and our loved ones.’6 In other words, applying theory as concerns us, our 
present lives, having the courage of our convictions – about justice and true 
freedom, above all – were also the principles on which Nadežda Petrović 

6 Hooks, Bell, Feminism is for everybody: passionate politics, South End Press, Cambridge, MA, 2000, p. 116.

SARITA VUJKOVIĆ SOUTH, SOUTH! LET’s GO SOUTH!



30TH NADEŽDA PETROVIĆ MEMORIAL30TH NADEŽDA PETROVIĆ MEMORIAL 2524

in the history and development of conceptual art in what was formerly 
Yugoslavia. In appropriating artworks made by others, the artists give visual 
weight to their own work, i.e., to their visually ‘neutral’ records of art actions 
and events, with these decontextualised ‘new works’ calling for new readings 
and intepretations of the relationship between an original and a copy.

A similar discursive relation is central to the legendary art project 
by Dušan Otašević on show here, in which he renders his alter ego as an 
imaginary artist called Ilija Dimić, drawing inspiration from modernist and 
early avant-garde art. In realising this work, Otašević probes the questions 
of the significance and status of the artist’s aura in the post-historical era. 
If rather indirectly, Piotr Piotrowski’s general characterisation of the East 
European artist is still befitting here, according to which, ‘critical geography 
formulates dynamic interpretive models’ understood as a methodological 
tool used to construct rational, national and local identities, or, as is the case 
here, a kind of irrational identity.7

In order to enable visitors to sample artistic practices through a variety 
of media and art phenomena, the exhibition presents artists belonging to 
different generations, i.e. the post-Yugoslav scene, as an illustration of 
the complexity of our society. This geographical kaleidoscope was further 
enriched with two Bulgrian artists, Kamen Stoyanov and Pravdoliub Ivanov. 
The artwork and activism of Ivanov and Stoyanov are characterised by a 
sophisticated interest in the historical, cultural and social changes that 
have strongly influenced the selection of themes in post-communist art in 
the Eastern-turned-West Bloc since the end of the Cold War and the fall 
of the Berlin Wall. What makes the two artists special are their distinctly 
unusual creations. They exhibit close ties with artists who had an important 
role in developments in art in the former Yugoslavia, like those between 
Marko Pogačnik and Kamen Stoyanov, shown in the essay film IN-VISIBLE. 
In addition to that, one is but captivated by the provocative humour and 
cynicism – which people in the Balkans are extremely familiar with – in 
Ivanov’s works, which thus perfectly round off this selected interpretive 
segment.

7 Piotrowski, Piotr, In the Shadow of Yalta: Art and the Avant-garde in Eastern Europe 1945-1989, Reaktion Books 
Ltd., London, 2009, p. 24-5.

IRWIN,  'Was ist Kunst: Conceptual Art', 2020
DUŠAN OTAŠEVIĆ, Ilija Dimić, Bauhaus Construction 1, 1935 (reconstruction 2015)
Nadežda Petrović Art Gallery
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PERMEABLE MARGINS

Awareness of place identity – an important aspect of the exhibition 
concept – translated into the idea to connect several venues to structure 
the show thematically. That is why beside the premises of the Nadežda 
Petrović Art Gallery and the Risim Gallery, the Memorial organisers, other 
cultural institutions in Čačak were chosen as the exhibition venues; namely, 
the National Museum, with exhibition space at the Roman Baths and the 
Master Jovan Obrenović Residence, as well as the Regional Historical 
Archives and the Cultural Centre, which, in addition to some other public 
places, reinforced this idea, making the exhibition visually distinct and 
underlining the importance of the 30th Nadežda Petrović Memorial in the 
sense of increased institutional cooperation. This decision demonstrates 
how relevant the Memorial is for both the local community and the region, 
proving that pushing the idea behind it sixty years ago was an act of foresight 
and attesting to the continuing commitment of the City of Čačak as its 
founder to keeping up to date with and promoting new art. 

In essence, we have sought to avoid formalisation in the sense of favouring 
venues over artworks or artists’ actions as autonomous art subjects, which 
has certainly extended the conceptual framework of the exhibition, giving 
prominence to the discursive, communicative and geopolitical strategies of 
concrete artistic positions. 

Thanks to the plurality of its thematic preoccupations, the Memorial 
is seen as a framework that has fuelled artistic practices and mapped art 
trends in the region. This indicates that institutions in the post-Yugoslav 
situation have not lost their centre of gravity and still generate ideas, have 
productions and theoretical grounding, and are also capable of dealing with 
the problematic performative affiliation imposed by the social scheme in 
which they operate, offering instead their distinct institutional discourses.8 

This gives the exhibits on display at the Nadežda Petrović Art Gallery – 
the retrospective and retroavant-garde works by Irwin and Dušan Otašević, 
the joint project of Radenko Milak and Roman Uranjek, Lala Raščić’s 

8 Ćirić, Maja, Kustoske prakse i institucionalna kritika [Curatorial practices and institutional criticism], doctoral 
dissertation, Interdisciplinary Studies, University of Arts, Belgrade, 2012, pp. 88–92. Retrieved on 23 August 
2020 from https://www.academia.edu/7926175/Kustoske_prakse_i_institucionalna_kritika.

performance, the painting of Biljana Đurđević and Zlatan Vehabović, Selma 
Selman’s photographs, Žaneta Vangeli’s video works and the installations of 
Katarina Alempijević and Mladen Miljanović – a starting point for a branching 
off and stratification into the layered narratives and thematic segments 
exhibited at the other venues, which question perceptions of and relation to 
society, history and culture, bonds between artists, migrations, and identity.

The new works by Biljana Đurđević exhibited in this year’s Memorial 
address social issues and a society in which infinite work processes are 
being turned into life cycle patterns. The selected paintings show no human 
faces, but rather cold vast vistas, industrial power connections, which have 
become the terminal of human hopes and aspirations. As opposed to that, 
Zlatan Vehabović’s diptych, conceptualised on a trip to the Far North, depicts 
actual situations encountered during an exploring expedition which reveal 
serious environmental problems caused by climate change. Biljana Đurđević 
and Zlatan Vehabović are fully in control of the conceptual, production, 
logistic and communicative aspects of their painting, which cements their 
position as artists in the cultural environment as currently structured, as 
they claim the right of sharper criticism.

Critical preoccupations are also seen in Selma Selman’s triptych 
photographs displayed on the facade of the Nadežda Petrović Art Gallery. 
Titled Don’t Be Like Me, they probe stigmatised identities of members 
of marginalised groups. This layered work is on Roma identity and 
women coming from Roma communities, women’s private space and 
intergenerational connections damaged by prejudice, imposed rules, 
stereotypes and social barriers.

Through the Forest by Katarina Alempijević is also on the position of the 
female subject. Her new installation, designed for this year’s Memorial, 
examines the structuring of the body and corporeality through new form and 
spatial setup. A delicate tree growing from a pair of red shoes branches off 
into a rigid stable structure, complete with the shadow and twinkling tones 
of the flimsy fabric it’s made from.

The modernist aesthetic of the Čačak Cultural Centre, a venue specially 
selected for this year’s Memorial, makes it one of the city’s most important 
modern buildings. Designed by the Zagreb architect Lujo Schwerer in 1963, 
the building has been forgotten for decades, quietly despised as a symbol 
of the socialist era. It was to have been erected at the Pula Airport, but 
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was subsequently redesigned as a multi-functional cultural centre, with a 
spacious lobby, a concert hall, a library, and exhibition and other rooms.9 
The building was chosen for the 30th Nadežda Petrović Memorial as a 
site-specific location for the works by Danica Dakić, Jasmina Cibic, Igor 
Bošnjak, Igor Antić and Vedran Perkov, as well as the public venue for Radoš 
Antonijević’s work, and it functions as a modernist setting that engages in 
dialogue with the exhibits. 

The video Building by Danica Dakić, a part of a complex project titled 
The Zenica Trilogy, explores the modernist meaning of the topos of urbanity. 
Here, the building of the National Theatre in Zenica, designed by Jahiel Finci 
and Zlatko Ugljen and built in 1978, is obviously a counterpart of the Čačak 
Cultural Centre. The National Theatre in Zenica is one of the biggest theatre 
buildings in the former Yugoslavia and a symbol of industrial prosperity 
during the socialist period. In this work Danica Dakić makes a clear parallel 
with Walter Gropius’ idea of the total theatre, for whom an architectural 
design is a flexible instrument; Gropius’ understanding of space permitted 
him to design a theatre that broke up into a changeable illusory space of 
imagination, becoming a place of action itself.10

Jasmina Cibic probes modernist views with a video titled Nada, where 
she discloses the strategies used to build national culture and identity by 
means of art, as well as their exploitation for political ends. The work was 
inspired by Vjenceslav Richter’s first ever architectural design, made for 
EXPO 58 in Brussels, which Jasmina Cibic found and redid as a music 
instrument. It is the result of a larger research project, which included 
artists, architects, scientists, craftsmen, writers and other specialists. 
Cibic converted Richter’s architecture into a sophisticated object through 
rhizomatic narration about the methods used to construct Yugoslav 
identity and its relation to the idea of highly sophisticated aesthetics used 
to present a political system to an international community of viewers.11 In 
this way she shows that socialist architecture was key to disseminating the 

9 The data was obtained from the records of the Čačak Cultural Centre and the Zagreb Architects’ Association. 
Retrieved on 27 July 2020 from http://www.d-a-z.hr/hr/clanovi/arhitekti/schwerer-lujo,1137.html.
10 Gropius, Walter (ed.), The Theater of the Bauhaus, Middletown, CT, Wesleyan University Press, 1961. Retrieved 
on 22 August 2020 from https://muse.jhu.edu/chapter/1492603.
11 Baudin, Katia and Cibic, Jasmina, The Spirit of Our Needs, Museum Haus Esters, Kunstmuseen Krefeld, 2018. 
Retrieved on 10 August 2020 from https://jasminacibic.org/projects/the-spirit-of-our-needs/.

DANICA DAKIĆ, Building, 2019
Cultural Centre
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idea of modernity of the new ideological system, a reflection of the idea 
of transformation and of the actual stage of development of Yugoslavia's 
socialist system.12

The same kind of discourse representing socialist architecture is 
crystallised with the work of Igor Bošnjak, who showcases the visually 
opulent elitism of socialist sculpture with two majestic modernist memorial 
complexes, the Sutjeska Memorial by Miodrag Živković and the Kozara 
Memorial by Dušan Džamonja. In the context of the new ‘transformers’ 
generation, he manages to open a new visualised telemetric dialogue 
by transposing what was initially a modernist concept into the digital 
framework of contemporary multimedia art.

Additionally, interpreting Radoš Antonijević’s sculpture against modernist 
architecture as the frame of reference takes us to the early days of modernism as 
epitomised by the Croatian artist Ivan Meštrović and his idea for Tent Vidovdan's 
Temple. The Cathedral was the first ever Yugoslav art project, developed before 
the foundation of the sovereign state of South Slavic people in 1918; it won a 
gold medal at the International Exhibition of Art in Rome in 1911, and was 
also presented at the Venice Biennale in 1914 and London’s Victoria and Albert 
Museum in 1915.13 The cathedral, which was never built, was designed as an 
eclectic mix of elements of Egyptian, Greek and Roman temples, with the aim 
of promoting the part legend, part true story of the Kosovo Battle of 1389 in the 
context of one fate shared by Slavic peoples. Constructing a historical paradigm 
with this work, Radoš Antonijević designed St. Vitus Day Cathedral Tent in the 
vein of modernist architecture and sculpture, rounding off the epoch that saw 
both the birth of Yugoslavia and its disintegration following the 1990s wars, as 
well as the present-day geopolitical positions of mobility and migrations, with 
the mobility of architecture increasingly gaining prominence.

The works by Jaka Babnik, Jelena Tomašević, Pravdoliub Ivanov, Vessna 
Perunovich and Selma Selman exhibited at the Risim Gallery follow the 
same diachronic course and establish a dialogic connection not only with 

12 Križić Roban, Sandra, ‘Obilježja modernosti na području arhitekture, urbanizma i unutrašnjeg uređenja nakon 
Drugog svjetskog rata’, in: Socijalizam i modernost: Umjetnost, kultura, politika 1950-1974, Ljiljana Kolešnik (ed.), 
Muzej suvremene umjetnosti, Zagreb, 2012, pp. 55-125.
13 Bulimbašić, Sandi, ‘Nadežda Petrović i Ivan Meštrović: Motivacije, nastojanja i pristupi oblikovanju nacionalne 
ideje u umjetnosti početkom 20. stoljeća’, in: Zbornik radova naučnog skupa posvećenog Nadeždi Petrović, 
Jasna Jovanov (ed.), Spomen-zbirka Pavla Beljanskog, Novi Sad, 2016, pp. 23-42. 

RADOŠ ANTONIJEVIĆ, Tent Vidovdan's Temple, 2020
Cultural Centre (photo by Dalibor Danilović)
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Radoš Antonijević’s work, but also the intricate marble installation by 
Mladen Miljanović titled Didactic Wall, which contextualises the problems 
recently encountered by migrants in Bosnia and Herzegovina, especially in 
Bihać, a small provincial town close to the Croatian border, to whom he 
offers real help in the form of a manual. Reflecting on aspects of migratory 
movement, Miljanović finds a use for old military tactics, applying military 
knowledge to newly arising safety and security issues.

Vessna Perunovich’s site-specific installation Shifting Shelter is grounded 
in the artist’s personal experience as an immigrant and in the questions 
raised by geopolitical boundaries, closedness and xenophobia in how 
immigrants are treated in their new communities. As opposed to that, Jelena 
Tomašević, with her minimalist approach based on the relative status of 
marginalised individuals, fixes the phenomenon of migrants ‘overflowing 
borders’ as an uninterrupted dynamic line of destabilisation, one that has 
also accompanied us in the post-Yugoslav era.

The animated film Dreaming of Prey to Grasp Shadow by Radenko Milak, 
made during a trip to Kampala, irresitably reminds us of Rastko Petrović’s 
travelogue Africa. By taking us back to the past, the film recreates Petrović’s 
impressions of African soil as a place with a special culture and history. 
Poetic considerations of ‘otherness’ in this work are complemented by first-
hand experience of the decolonising context of contemporary art in the 
‘Global South’, highlighted by complex geopolitical situations and explosive 
migrations currently shaking up Europe. Pravdoliub Ivanov’s video 
installation titled Natural Fear builds up this postcolonial context by adding 
a dose of fear and uncertainty, conjured by armed conflicts, to a seemingly 
peaceful and pleasant environment, sending a message that all wars are 
personal and a conflict can basically be reduced to an individual.

Whatever it is these works thematise – individuals migrating to new 
places and having new experiences and impressions, or changes effected 
forcefully by today’s global migratory movements and armed conflicts – they 
are clearly indicative of involuntary identity change. As visible as it may be, 
this change shows that one does not only (need to) feel safe and secure, but 
is also greatly exposed to and influenced by the culture of the community 
one finds oneself in.

Jaka Babnik’s Why So Serious and Top Location, the results of joint 
activist exploration with Miha Colner, also probe identities. These series 

VESSNA PERUNOVICH, Shifting Shelter: We Are Here Now, 2017–2020
Risim Gallery
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of photographs present the results of visual exploration of contemporary 
urban landscape, an unusual innovative representation of public identity 
conceptualised as activist action hoped to encourage reflection among local 
community members.

The exhibition at the Regional Historical Archives is also structured 
as exploration of identity change. The rustic building interior proved a 
suitable setting for the videos of Kamen Stoyanov, Igor Grubić and the art 
duo diSTRUKTURA. Stoyanov’s essay film IN-VISIBLE presents Ljubljana 
from a different, extraordinary angle, with the artist wondering about 
the possible outcomes of the visible and well known in his conversation 
with artist Marko Pogačnik. The artistic discussion between Stoyanov and 
Pogačnik is offset paradigmatically by a walking tour around Ljubljana 
with Taubi, essentially a marginalised citizen who has been homeless for 
years, who takes the two on a tour of a Ljubljana that is invisible for many 
people.

These video works provide an appropriate context for Igor Grubić’s short-
length animated film How Steel Was Tempered. The central themes of the 
film are industrial changes as brought about by transition, workers’ rights, 
and dysfunctional intrafamily and intergenerational relationships. Told as a 
personal story, the film points to the yet untapped potential of interpersonal 
relations based on solidarity, shared social space and creative collaboration, 
which persists despite socio-political developments. 

The Jovan Obrenović Residence, the seat of the Požega-Rudnik county 
at the end of the 19th century, which is home to the permanent exhibition 
on the history of the Čačak area since prehistoric times, proved the right 
place for Mladen Miljanović’s audio and video Sounds of the Home County, 
which points to the absurdity of the political system and organisation of 
Bosnia and Herzegovina. Conversely, Void Shop by Jusuf Hadžifejzović is a 
performative and participatory artwork which can similarly be read with 
respect to the society it was made in. Its aim is the promotion and evaluation 
of contemporary art against an art market that is virtually non-existent in 
the artist’s country of origin. He calls his works anti-paintings, i.e. works 
without meaning: ‘My works on cardboard boxes are no fine art paintings. I 
mark or stamp with colour the places on cardboard packaging where products 
were before and left traces by pressing down with their weight while being 

transported from the manufacturer to the buyer.’14 Hadžifejzović’s tireless 
work perfectly illustrates Boris Groys’ claim that in order for contemporary 
artists to be modern, they must live in the project and practice the work 
underway, and prove they push back the boundaries of artistic creation with 
their art events being innovative, shocking and performative, by creating 
new absolute value in an extra-aesthetic sense.15 

The need for new aesthetic value to be created through multilayered 
hibridity is seen in the exhibits on show at the gallery of the National Museum. 
Vuk Ćuk’s digital mimetic works titled A Whole New World explore man in the 
contemporary world, with a sharp focus on global change as effected by the 
growth of digital media, technology and communication. As a member of the 
new digital generation, growing up in the frame of a unique digital subculture, 
Ćuk reproduces reality through complex synthesised robotic modules rich in 
ideas, and sees culture, or cultural theory, as an open code.16 

Reflections on culture from a subcultural perspective, which in some 
segments is also countercultural, can also be seen in Uroš Đurić’s work, i.e. his 
two pieces on display, which connect Čačak and Banja Luka through his Populist 
Project: God Loves the Dreams of Serbian Artists, FC Borac Banja Luka and FC Borac 
Čačak. Here, Đurić juxtaposes two old rivals with a complicated shared history, 
fifty years after a controversial derby match that decided which of the two teams 
would join the First Division of the Yugoslav Football League in 1970. The artist, 
whose all-round cultural involvement ranges from painting to acting, makes a 
unique appearance wearing a jersey and posing as one of the team members, 
which can be linked to a perception of space between a football pitch and the 
space of an image, with ability and intelligence required for both disciplines.

The baskeball theme in Predrag Terzić’s A Second of Happiness, Years of 
Pain and Basketball Musical Strategy NBG rounds off the ‘sports segment’ 
of this year’s Memorial. Terzić shows some top plays that brought teams 
victories or turned games around, the kind of one-shot moments that change 

14 Taken from a text published for the needs of the exhibition and performance held at the Cultural Centre of 
Belgrade in 2019. Retrieved on 10 August 2020 from https://www.kcb.org.rs/2019/02/performans-prodavnica-
praznine-jusufa-hadzifejzovica/.
15 Grojs, Boris, Učiniti stvari vidljivima. Strategije suvremene umjetnosti, Muzej suvremene umjetnosti, Zagreb, 
2006, p. 138.
16 Manovich, Lev, The Language of New Media, The MIT Press Cambrige, Massachusetts Institute of Technology, 
London, 2001, p. 333. Retrieved on 27 July 2020 from https://monoskop.org/images/b/b4/Manovich_Lev_The_
Language_of_New_Media_2001.pdf.
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everything and after which nothing is ever the same. Čačak is a city of football 
and basketball, with art and sport interacting at a deeper level, suggestive 
of a kind of unity that refines and perfects by singling out unique moments. 

The public spaces in the City of Čačak used as venues for site-specific 
installations in this year’s Memorial are an important part of the exhibition as 
a whole and must be considered both in the context of the show and relative 
to the special character of each respective location: Vladimir Perić Talent, 
Bird Quarantine, at the City Park; Radoš Antonijević, Tent Vidovdan's Temple, 
on the platform in front of the Cultural Centre; Predrag Terzić, A Second of 
Happiness, Years of Pain, incorporated in the exhibit at the Risim Gallery; and 
Selma Selman, Don’t Be Like Me, on the facade of the Nadežda Petrović Art 
Gallery. Knowledge of Nature by Natalija Vujošević, an installation displayed 
in the shop window of the Službeni Glasnik Bookshop, is a reflection of non-
verbal communication between an object and time in a public space as used in 
everyday life, which also mirrors geopolitical and social changes, the fluctuant 
nuancing as has occurred with the flow of time in the former Yugoslavia.

In addition to these locations, the Roman Baths, an archaeological site 
situated in the central city zone, were selected as the in-situ venue for Žaneta 
Vangeli’s five-channel sound installation titled Pax Romana IV, a probe into the 
indestructible appeal of imperialism. Her sound art reproduces a composition 
made based on documentary recordings of sounds of modern-day hybrid 
smart warfare, whose approach to killing and destruction is often hedonistic. 

In addition, there is also Dalibor Martinis’ urban action – a temporary 
monument placed ‘illegally’ in the city’s pedestrian precinct, more 
precisely, at the Roman Square. His video work titled The Eternal Fire of 
Wrath is about situations that are certainly a burning issue, about aggrieved 
individuals and communities expressing discontent by burning cars. It 
instantaneously stirs up our memory of all the cars burnt – and those to be 
burnt – in revolt in Beirut, Paris, Baghdad, Mexico City, Berlin, and many 
other places. A paraphrase of Guy Debord is in order: we will experience 
this apparent spectacular conflict as both illusory and real, while Martinis, 
being an experienced artist, knows revolt is welcome only if endorsed by 
and materialised as art.17

17 Topić, Lejla, ‘Dalibor Martinis: Data Recovery 1969-2017, Interpolacija postupka u izložbeni medij’, in: Dalibor 
Martinis: Data Recovery 1969-2017, Muzej suvremene umjetnosti, Zagreb, 2017, p. 18.

MLADEN MILJANOVIĆ, Didactic Wall, 2019 (detail)
Nadežda Petrović Art Gallery
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TEMPORAL HABITUSES 

The visual identity of the 30th Nadežda Petrović Memorial was 
conceptually ‘sealed’ by the Čačak Rubber Tree (Ficus elastica decora), the 
longest and oldest southern tree in the Balkans, which has freely grown for 
fifty years, spreading and conquering the interior of the Cultural Centre. 
This gigantic rubber tree, undoubtedly the most unusual identity marker 
of the city, grew to its current length in special conditions and, feeding on 
culture, and is an inexplicable natural phenomenon persevering in its lasting 
beauty. Seeing this amazing interchange between nature and culture, one 
has the impression the plant is aware of its visual surroundings, it knows the 
layout of the place, what it itself senses – one might even say it has memory 
of its past and is aware of its cultural habitus, including people and their 
artefacts as one of its important segments.18

The abundant treetop and the lush fleshy foliage of the rubber tree, 
speared and intertwined with endless outgrowths, looks like a rhizome 
with a myriad of lateral shoots, with infinite interwoven beginnings and 
durations, and one cannot but remember Deleuze and Guattari’s rhizomatic, 
non-hierarchical discourse, always in motion, without ever starting or 
ending. The theory that is so related to the context of contemporary art 
practice – which comes into being by discovering subjectivity as it emerges, 
society as it alters and the world as it is inevitably forged – ushers us amidst 
rhizomous structures of new spaces and actuality through the development 
of the Internet and virtual reality.19

Vedran Perkov’s site-specific installation Jungle, placed in the entrance 
hall of the Cultural Centre, constructs similar rhizomatous structures. 
Consisting of tall towers, Jungle plays back recordings, reproductions 
of speeches by famous people, from dictators to peacemakers, like a 
megaphone. This cacophony of concurrently reproduced sounds generates 
fiction intended for the audience; in a sea of information, visitors become 
easy prey for being manipulated and unable to tell between good and evil, 
which corresponds to the context that defines contemporary society on a 
daily basis.

18 Šemovic, Danijel, Šta biljka zna: vodič kroz svet čula, Centar za promociju nauke, Beograd, 2016, p. 168.
19 Deleuze, Gilles & Guattari, Felix, Tisuću platoa: Kapitalizam i shizofrenija 2, Sardorf, Zagreb, 2013, pp. 9-35.

IGOR ANTIĆ, Unfinished Form #17 (Jardinières), 2020
Cultural Centre
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Unfinished Form #17 by Igor Antić was made just before the Memorial, as 
the artist undertook to reach Čačak from Paris, with his activist approach 
to his work also connecting new spaces and new realities to the synthesised 
floral setting of the rubber tree. Antić set out for the South, in spite of 
the strict quarantine measures adopted because of COVID-19, aggravated 
by the measures the European Union imposed on those travelling to the 
Balkans, not only for citizens of the Balkan countries, but also its own, thus 
causing panic and fear of the Balkans again, only this time in conditions of 
a global pandemic. Antić’s itinerary is uncertain, full of dead ends, endless 
beginnings and directions leading to unpredictable termini. At first, it 
all seems like an utterly hopeless situation, but then it progresses and 
develops to beyond its initial boundaries, its structure growing like a new 
synthetic plant placed in a new habitus.

Vladimir Perić Talent also created a new habitus: he placed his art 
installation Bird Quarantine outdoors, in the City Park, to be used by 
sick birds. His idea for a new bird habitat implemented in Rijeka, a 2020 
European Capitals of Culture, early this year took the form of a magnificent 
high rise for birds meant to help the creation of new life. Yet, after only 
a few months, it was reduced to a discourse of illness and self-doubt, as 
dictated by the need for people to self-isolate, with the result of their 
merely hoping to survive. Bird Quarantine is intended for an estimated five 
billion migratory birds that fly to the south every year, which is more than 
60% of the total bird population inhabiting Europe. Because of his concern 
for these creatures in the light of the fact ecosystems are suffering serious 
damage, Perić found a solution by building his own ecosystem, to be used 
by imaginary migratory bird-dwellers as they take wing to the warm south.

In finishing this elaboration of the concept of the 30th Nadežda Petrović 
Memorial, organised in extraordinary conditions that have governed the 
staging of public events this year, with exhibits shown at eleven different 
venues around the City of Čačak, the conclusion is it was developed and 
held as an event with artists meeting, making exchanges and connecting, 
the purpose it has served since the time of Nadežda Petrović. This year’s 
Memorial has presented art made in a culturally diverse and technologically 
advanced world and, in the light of Terry Smith’s verdict, it should be 
regarded as a contemporary art show that is contemporary in every sense 
of the word, both in and for itself, in its spirit, media and treatment of 

VEDRAN PERKOV, Jungle, 2016
Cultural Centre (photo by Dalibor Danilović)

SOUTH, SOUTH! LET’s GO SOUTH!
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itself and its audience, as well as relative to its cultural, social and political 
environment. It is contemporary relative to its past and the context that 
surrounds it, and above all, relative to all the other forms of contemporary 
art.20 To conclude, contemporary art is real, culturally diverse, and 
accommodates different artistic sensitivities and expressions; it fulfills us, 
encourages reflection and activism, and affects us in ways that make it 
central to our life today. 

20 Smit, Teri, Savremena umetnost i savremenost, Orion art, Beograd, 2014, p. 82.

САРИТА ВУЈКОВИЋ

VLADIMIR PERIĆ TALENT, Bird Quarantine, 2020
City Park (photo by Dalibor Danilović)

SOUTH, SOUTH! LET’s GO SOUTH!
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ТЕВЖ ЛОГАР

IGOR ANTIĆ, Unfinished Form #17 (Jardinières), 2020 (detail)
Cultural Centre (photo by Dalibor Danilović)

FRUITFUL FRICTIONS

FRUITFUL FRICTIONS

Tevž Logar

T here is something striking and very truthful in Haruki Murakami’s 
thoughts: ‘Memories warm you up from the inside. But they also tear 
you apart.’1 Thoughts that describe the space that stretches along the 

border between our conscious and unconscious minds in probably the most 
direct way. It is what affects how we see and perceive things. The Nadežda 
Petrović Memorial is one of the oldest and most important fine art events 
in the region of the former Yugoslavia, and it represents the values of and 
honours the life and work of Nadežda Petrović, one of the key figures of 
Serbian modern art. Following the newly established Ljubljana Biennial of 
Graphic Arts2 in 1955, the launch of the Memorial also laid the foundation 
for an event that would become crucial for the development and support of 
the local artistic production, while on the other hand also opening a door 
into the regional art arena. The continuity of the Nadežda Petrović Memorial 
and the creation of an informal network through which exchanges of artists 
and artworks took place brought up-to-date information to the wider Serbian 
and Yugoslav arena, with the Memorial being equally a structure with a very 
particular political agenda. Presentations at biennials always bring with 
them disclosure of the positioning and value of art in specific countries, i.e. 
whether it is understood as an independent field where boards made up of art 
professionals decide upon curators, who later choose projects or participating 
artists, or it is politically agitated. The relevance of this question does not 
lie only within the problematics of geopolitics, but also within soft power. 

1 Murakami, Haruki, Kafka on the Shore, Vintage Books, New York, 2006, p. 389.
2 In the 1950s, Zoran Kržišnik, the then director of the Museum of Modern Art Ljubljana, smuggled 144 prints 
from the School of Paris (École de Paris) to Ljubljana. This is considered as the ‘unofficial’ start of the newly 
established Ljubljana Biennial of Graphic Arts. 
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IGOR GRUBIĆ, How Steel was Tempered, 2018. 
Inter-municipal Historical Archive

FRUITFUL FRICTIONSTEVŽ LOGAR

Each selection process encounters lobbies and politics, regardless of whether 
they are delegated by the art sector or the government. What we do not 
know about are all the power struggles behind these selection processes, the 
decisions overturned and the committees resolved. Nevertheless, it should 
be stressed that in the context of the Nadežda Petrović Memorial there was 
always a tendency present that official state politics should not influence the 
biennial itself, and from the beginning it rather shared the sentiments of the 
society with a very clear agenda that was grounded in the regional character 
of Yugoslavia. As stated on the official website of the Memorial,3 in the 1990s 
the exhibition was faced with the claustrophobia of a closed society, isolation 
and the process of democratisation, which probably also paved the way for 
questioning the Memorial as such and how it can relate to the international 
system of contemporary art. If we are to look at this year’s edition South, South! 
Let’s Go South! from the same perspective, its conceptual framework is taking it 
back to its basis (its being grounded in the regional artistic production), while 
the curatorial direction and selection of artists clearly position the Memorial 
as an event that addresses the actual international discourse in contemporary 
art. 

Nevertheless, the South, South! Let’s Go South! exhibition does not wish to 
directly analyse the role and development of the Nadežda Petrović Memorial in 
the regional context (and beyond), but rather attempts to question its structure 
and its possibilities. Even though the Memorial is one of the oldest fine art 
exhibitions in the region, not much is known about it in the international 
context. Since it was somehow created with the idea to present and honour the 
ethical and aesthetical principles of Nadežda Petrović, her idea of connecting 
South Slavic countries, exchange with the international community was not 
one of its primary focuses. That is, until recently, when the Memorial started 
to establish a dialogue between local and international artists, conceptually 
expanding one of Petrović’s main agendas in establishing a discourse – to be a 
place for free expression and exchange of creative ideas and experience. As it 
is with any event that has such a rich history, the Nadežda Petrović Memorial 
has lived through numerous metamorphoses and changes of content, which 
of course also consequently reflected in the structure of the exhibition. 
Alongside the revitalisation of the Memorial after the 2000s and especially 

3 For more information about the Nadežda Petrović Memorial, see http://nadezdapetrovic.rs/memorijal/.
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KATARINA ALIMPIJEVIĆ, Through the Forest, 2020
ZLATAN VEHABOVIĆ, Lene, Tangen, 2018
Nadežda Petrović Art Gallery
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with the current exhibition South, South! Let’s Go South!, it demonstrates the 
kind of eternal coexistence of the Memorial and how it should be positioned 
strategically. It is precisely this rift, this tension generated between the two 
aspects, that acts as a kind of starting point for reflecting on the history, and 
consequently also on the conceptualisation of the exhibition. If it appears 
that in 1960 the decision to focus on the region was an advantage, a kind of 
‘political – pragmatic – logistic’ move that made it possible to organise major 
exhibitions in Serbia, viewing the Memorial through the prism of today makes 
this very same idea of favouring the region appear as its biggest shortcoming. 
The quality of the Memorial, which in an extremely dignified way provides an 
insight into the development of artistic production (and its related activities) 
from the 1960s up till today, should certainly remain undisputed, yet one 
should nevertheless question the function of the biennial and its distribution 
value in the international context. Art and its paradigms are constantly 
changing, and this always takes place at an extremely complex level in the 
relationship between content, form and context. It is an interdependent 
relationship, which needs to be understood in relation to the construction 
of the biennial, museum, art collection or any kind of laid-out entity of the 
system. Every time we talk about a work of art, we cannot avoid the question 
of its symbolic, institutional and economic value, or rather, of its position in 
the complex system of art. There are various strategies of artwork distribution, 
but mostly every single one of them looks for the essence of the time and 
space that will reflect the moment of artistic production and place it in the 
context of current international trends in contemporary art or of historical 
relevance. That is perhaps why one of the key questions, when we talk about 
the Nadežda Petrović Memorial, is definitely that of its position in the system 
of contemporary art. Solely in this way can the Memorial be comprehensively 
evaluated and positioned. Within every system, thoughts may come to us 
that certain images, objects or gestures might not have been included in the 
selection, where they should have been. Yet, what is often more important 
than the selection itself is certainly the system, the selection strategy, based on 
which the decision was taken. Strategy as something that implies a strategic 
relationship between the selected image, object or gesture on the one hand, 
and the audience, institution, capital or politics, on the other. The complex 
choreography of exhibitions, biennials, fairs and collections is what defines 
the system. And each particle of this system functions in a kind of complicity 
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with the very same structures within which it operates, while at the same time 
also actively co-shaping them. This, also in the context of the Memorial, leads 
us to the relationships that operate within the ‘duel’ between the artwork and 
the institution. Without a doubt, more and more, qualities that are either not 
inherent in the artwork or other aspects of artistic and historical value are 
becoming considerably more important. Rarity, above all, is at the top of the 
list, but the context is also gaining influence.4 And it is precisely the latter that 
should be exposed in the context of the Memorial, as its greatest potential is 
not only in the individual artistic positions within it, but also in its integration 
of them into a new common whole or their anchorage to the context and the 
creation of opportunities for distribution within the institutional system. 
Only in this way can the exhibition or biennial increase its symbolic value, 
while keeping on track with the contemporary art discourse. According to 
its central underlying principle, the Nadežda Petrović Memorial is focused 
on the narrow local field, which is extremely limiting to its relevance and its 
reflection of the here and now, due to constant movements in the production 
of the contemporary. On the other hand, it is precisely its rich if narrow 
tradition that will allow the Memorial to flourish again, with the help of 
an effective contemporary distribution strategy. South, South! Let’s Go South! 
thus tries to present a model that is grounded in tradition, but recognises 
the problem of geographical limitation as a potential to connect the local 
with the international discourse. Here and today. In this way, new content 
and paradigms that may have been overlooked in the past could be positioned 
now, but what is perhaps the most significant in the context of this gesture 
is that integrating a variety of contemporary art practices seeks to go beyond 
geopolitical constructs. Being in the middle of a period that is overwhelmed 
with destructive declarations of nationalism, fascism and xenophobia, the 
question of traversing borders is probably as relevant as it was at the time 
of the Memorial isolation in the 1990s. This point is crucial, not just because 
of the urge to understand the tradition, but also in order to understand 
the ‘vertical’ developed through the curatorial concept of this particular 
exhibition. The title of the exhibition alludes to a popular exclamation that 
reflects Serbia’s modernisation and progress at the turn of the 19th century. 
On the other hand, ‘going South’ implies several symbolic meanings, from 

4 Boll, Dirk, Art For Sale: A Candid View of the Art Market, Hatje Cantz, Ostfildern, 2011, p. 119.

numerous connotations that speak of the need for migration and movement, 
caused by the natural laws of ecosystems or other cataclysms of war, economic 
or some other type of trauma, to the symbolic resistance to the neoliberal need 
for the south to be replaced with escape to the west, to the ‘better’ world.5 
Perhaps this is the most important for understanding the current edition of 
the Nadežda Petrović Memorial, with the presented artworks reflecting the 
urge to try to resist the intensification of violence in our everyday life. This 
exhibition is, therefore, a sort of symbolic gesture that tries to draw attention 
to the fact that the exhibition itself does not suffice as a materially marked-
out entity, and that a distribution strategy should become its integral part.6 
The selection of artworks attempts to portray the extent of the content, form 
as well as time of the curatorial framework, within which the rationale for the 
selection focused on the question of the artist as a kind of chronicler of time, 
one that in one way or another records changes in his environment. 

South, South! Let’s Go South! aims to encourage reflection on the Nadežda 
Petrović Memorial, which is undoubtedly an extremely important legacy 
of a particular space and time, while on the other hand one cannot help 
but feel that it has been caught into a kind of grip. It seems that it would 
be very wrong to think about this fine art exhibition now without trying to 
articulate this through the relation between the national and international 
contexts. As mentioned before, the current exhibition, as a kind of informal 
material derivative of the legacy of the Nadežda Petrović Memorial, could 
serve as a model that represents a strategy of considered presentation and 
distribution. These can become a sort of an integral part of the Memorial, 
which will thereby combine within itself tradition and the contemporary, past 
and present, and will most importantly break directly through the shackles of 

5 This refers to the curatorial statement of the exhibition.
6 Exhibiting as putting works on display for the public always implies a strategic relationship, even if a work is 
fully autonomous and self-contained, and even if the exhibition space seems completely neutral (the so-called 
white cube is, for example, only seemingly neutral, and relates to a specific audience, institutional network, 
groups of experts and collectors). Art as such can only be achieved in relation to an audience, and it is precisely 
the definition of this relationship that inevitably holds a global strategic idea that sets out the specific aspects 
of a work appearing in public, from scenographic details (position, lighting, central – or marginal – position, 
etc.) to the questions which institutional (or non-institutional) arena to install the work in, which audience it 
is primarily intended for, etc. In short, the exhibition strategy is in its most general sense precisely this global 
concept, a sensible set of procedures and approaches that will ensure that the work is seen by the right viewer 
in the right way. (Zabel, Igor, ‘The Exhibitions of Strategy in the Nineties – A Few Examples from the Slovenian 
Arena’, Essays I, Založba CF, 2006, p. 340)
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JUSUF HADŽIFEJZOVIĆ, Compression of Emptiness, 2020
Jovan Obrenović Residence (photo by Dalibor Danilović)
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the geopolitical framework. The juxtaposition of carefully selected artworks 
of the invited artists wishes to show a kind of coexistence of the two. On the 
one hand, there are the possibilities for the exhibition to communicate with 
its historical predecessors, which can still be relevant and contemporary, due 
to its forward vision of the time, even after several decades.7 On the other 
hand, the Memorial as such must get rid of the restraints that are like a 
foreign object in the perception of its role, whereas the relations and tensions 
between the artwork and the institution must lead to friction and a reading 
that focuses on the future. It is precisely this point that is embraced within 
the curatorial concept of the exhibition, which carefully connects present-
day production with the actual discourses that shape and mark the system 
of contemporary art. The clear curatorial orientation of the South, South! Let’s 
Go South! exhibition attempts to shed light on the current global disorder and 
conflicts that surround us, through juxtaposing different artistic strategies 
and poetics into a multifaceted yet coherent narrative. It is simultaneously a 
building element of the exhibition and an independent entity that partakes 
of various strategies of archaeology, mechanisms of exposure and constant 
endeavors to re-examine a seemingly neutral society. 

7 Groys, Boris, ‘Comrades of Time’, e-flux journal, December 2009.
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KATARINA
ALEMPIJEVIĆ
Through the Forest, 2020, site-specific installation, 
silk organza, thread, 350 х 350 х 220 cm
(photo by Milenko Savović)

‘Go out in the woods, go out. If you don’t go out in the woods nothing will ever happen and your life will never begin.’
             Clarissa Pinkola Estes

Through the Woods is a linear spatial drawing sewn from red silk organza. It connects the trope of red shoes with that of 
the woods in exploration of the multiple meanings of the poetic space of the body, movement, and boundaries. In addition 
to these tropes, natural silk – a fabric with a complicated origin and a history of bringing cultures together – and handiwork, 
i.e. sewing, highlight the attempt to harmonise the semantic structure with the plastic structure. 

To sew a forest. A forest of lines. With the help of light and air. To contain emptiness; to touch softness and firmness. Each 
line looking for its own path. Together, they build an almost weightless form; they cover their own transparency, the visual 
layers intensifying the colour red and its equivocalness: life and death, joy and pain. They both hide and reveal, connect the 
visible with the invisible. Like a forest: quiet, yet swarming with life.

One’s personal impression moves along a thin line, along a trail of fairy tales and myths, of archetypal symbolism, in explo-
ration of the fluid, fragile and shifting spaces of the feminine. The forest is symbolic of the female principle, the line between 
nature and culture, the tame and the wild in us, imagination and logos. It is the threshold, the place of passage and transition. 

To look for a path through the woods inside oneself. With red shoes on.

NADEŽDA PETROVIĆ ART GALLERY
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BILJANA
ĐURĐEVIĆ
Train Station, 2018, oil on canvas, 255 х 200 cm
Panorama, 2018, oil on canvas, 67 х 130 cm
(photo by Milenko Savović)

Tools of Action is a series of works – paintings, drawings and animations – made over the last six years. The works belong-
ing to the series are on how modern-day society treats individual human beings, as well as on arbitrariness, and the betrayal 
of the basic principles of workers’ emancipation, a goal humankind strove for in the 19th and 20th centuries.

Panorama and Тrain Station are two landscapes from the Tools of Action series of paintings, drawings and animations on the 
theme of people’s apathy and inability to awaken from the newly created world in which one lives to produce/manufacture. 
That is how the systemic Hydra feeds, by encroaching on all aspects of life and by pushing consumerism as quintessential 
to today’s human being. The producer/manufacturer is also the consumer, programmed to be a slave to the system in order 
to remain a part of it. Media indoctrination has become the basic means of manipulation of all people, regardless of the 
status they supposedly enjoy.

The choice of colour and the absence of human figures in the landscapes reflect the state of affairs in contemporary society.

NADEŽDA PETROVIĆ ART GALLERY
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We have produced a number of projects revolving around chapters in art history that are central to our art activities:

     - "Was ist Kunst: Slovenia?" (modernism in Slovenian painting), 1999
     - "Was ist Kunst: Yugoslavia?" (modernism in Yugoslav visual art), 2004
     - "Was ist Kunst: Macedonia?" (icons), 2007 и
     - "Was ist Kunst: Bosnia-Herzegovina?" (WWII heroes in Bosnia and Herzegovina), 2018

All of these projects involved framing selected original paintings and icons (chosen not so much for their originality as for 
their value based on tradition and artisanship) in recognisable frames, which have become so characteristic of Irwin that 
viewers – aware of the fact that our work is based on appropriation of works by other artists – now recognise virtually any 
work framed in such a frame as an Irwin work. Originals have thus found themselves in the role of their own copies and 
become Irwin appropriations.

We have long wanted to do "Was ist Kunst: Conceptual Art" for the following reasons:

- We share the view that conceptual art has been crucial in informing what is today called contemporary art. 
- We believe that Yugoslav conceptual art is of exceptional quality.
- We have seen ourselves as heirs of conceptual art since the beginning, and we have built and maintained friendly 

relationships with a number of conceptual artists from the region of the former Yugoslavia, and collaborated with some 
of them.

A key characteristic of conceptual art is that, in the process of production of the meaning of a visual experience, it gives 
precedence to the significance of the idea over the aesthetic definition of an artwork. The materially constituted and visually 
privileged original art objects are replaced by visually ‘neutral’ documents of actions and events. Appropriation of conceptual 
art thus differs significantly from appropriation of traditional art objects precisely because most conceptual artefacts are 
deliberately produced in a way that allows technical reproduction.

We wish to thank all the artists who have kindly let us use photographs of their actions, events and, in two cases, artworks 
based on photographs, as the building blocks of our "Was ist Kunst: Conceptual Art".

With "Was ist Kunst: Conceptual Art" photocopies of your works become our original. 

IRWIN
Ljubljana, 4 September 2020

IRWIN
'Was ist Kunst: Conceptual Art', 2020.

NADEŽDA PETROVIĆ ART GALLERY
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RADENKO MILAK  & ROMAN URANJEK
7 February 1477, Thomas More Was Born (From the Dates series), 2017,
combined technique (watercolour and collage), 146 х 195 cm
Courtesy of Museum of Contemporary Art of Republic of Srpska, Banja Luka
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The basic premise and idea of this project is that there is no unnecessary or misleading knowledge, only the possibility of its 
being misused. Trained as a reserve officer (lieutenant) and having trained raw recruits myself, I believe that the knowledge 
gained through military training at its final point implies devastation, destruction and inhumanity. However, the idea of 
knowledge is that it can be adapted and used in a timely, humane and transformative manner in today’s society. Art is a 
field that can transform any kind of knowledge into a positive context, and thus also the society within which it operates or 
intervenes. Where we experience failure as people we cannot succeed as artists!

Didactic Wall is an art intervention that seeks to make a difference – by informing, educating and training – in regard to the 
difficult burning issue of global migrations at a number of spots around the world, including B&H, currently with a focus on 
Bihać, a town in the northwestern part of the country. In the territory of the city of Bihać, the project / exhibition acts as a kind 
of 'site-specific' intervention or art in a context that aims to be a space where migrants can be trained and helped in over-
coming obstacles and coping with the situations they encounter or might encounter. The exhibition under the title Didactic 
Wall is a concept that encompasses three sets of presentations. The first part is a monumental didactic wall that contains 
drawings, illustrations, diagrams and texts engraved in stone, which explain the specific situations and ways of overcoming 
them. The second part is a printed publication, an exhibition catalogue, in which chapters contain parts or individual draw-
ings and texts from the Didactic Wall. The last, third segment of the exhibition is the use of marketing billboards along the 
road that is part of the migrants' route that would be leased for a certain period and on which parts of the drawings from 
the publication and exhibition would be. These interventions act as a kind of informative extension of the educational work 
of the exhibition in the public space.  

In terms of the content, the Didactic Wall and the publications contain illustrations, schemes and diagrams from military 
books which show, among other things, how to move and survive in difficult times, overcome barriers, orient oneself and 
move during the night and in poor visibility, facilitate the movement of the elderly and children, or administer first aid to an 
injured person. The publication is printed as a first edition in 1000 copies and it is multilingual (English, Arabic, Spanish and 
Urdu). It's a pocket-size publication, with texts in large print, which makes it very practical to both carry and use. The idea 
is to make the publication available at various geographic locations, which would be of practical use, and also as anonline 
electronic version in pdf. As part of the exhibition, which is publicly available, an object in the form of a didactic wall (2.65 
x 5.76 m) features drawings, illustrations, diagrams and texts engraved in stone which explain in detail specific situations 
and ways to overcome them. The representation of the same illustrations on the billboards tends to intermittently represent 
some of these practical examples of moving aid. The whole project does not seek to depict the hard times of migration with 
the help of artistic means, but by trying to make things easier for migrants and to emphasise the necessity of empathy and 
help on that path.

Banja Luka, 28 February 2019

MLADEN
MILJANOVIĆ
Didactic Wall, 2019, wall installation, 2.65 x 5.76 m
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DUŠAN
OTAŠEVIĆ
Ilija Dimić, Bauhaus Construction 1, 1935 (reconstruction 2015), combined technique, 144 × 44 × 44 cm
Art Collection of SANU (Serbian Academy of Sciences and Arts), Belgrade
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LALA
RAŠČIĆ
Gorgo, 2019-2020, performance, 20'
Performer: Lala Raščić
Armour: Nermina Beba Alić
Tone and sound design: Hrvoje Nikšić
Costume: Marijana Kramarić – Citoyenne K

Medusa’s Armour, 2019, installation, objects, knocked copper, copper, pewter, leather, textile
Armour made by: Nermina Beba Alić
Shield: 50 x 50 cm, copper, pewter, leather, textile
Breastplate: 45 x 50 x 25 cm, copper, pewter, leather, textile
Gauntlet: 15 x 10 x 10 cm, copper, pewter, leather, textile
Greaves (a pair of): 45 x 20 x 10 cm, copper, pewter, leather, textile
Mask: 25 x 25 x 35 cm, copper, pewter

Gorgo, 2019-2020, video, 8’
Camera: Ivan Slipčević
Performer: Lala Raščić
Editing: Hrvoslava Brkušić
Sound: Hrvoje Nikšić
Armour: Nermina Beba Alić
Costume: Mirjana Kramarić – Citoyenne K
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30TH NADEŽDA PETROVIĆ MEMORIAL 74

SELMA
SELMAN
Do Not Be Like Me, 2019, 3 prints on canvas, 170 x 140 cm
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ŽANETA
VANGELI
Self-portrait, 2019, video projection, loop, 3’
Gloria, 2019, video projection, loop, 3’30”
(photo by Milenko Savović)
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ZLATAN
VEHABOVIĆ
Lene, 2018, oil on canvas, 280 х 200 cm

Tangen, 2018, oil on canvas, 280 х 200 cm
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Top Location (2017) is a topography of public sculpture installed on roundabouts across Slovenia. With the project the 
photographer (Jaka Babnik) and the researcher (Miha Colner) together documented, listed and reflected on the omnipresent 
phenomenon of sculptures and installations positioned on islands of roundabouts, a relatively new phenomenon in Slovenia, 
dating back no more than fifteen years. Decoration of roundabouts, however, is not an exclusively local phenomenon, since it 
can be traced in a number of European countries. The series of photographs thus showcase the results of visual exploration 
of a modern cultural landscape, which always reflects the zeitgeist. In Slovenia especially, the roundabouts inevitably 
reflect the socio-political and economic situation that led to completely new approaches of selecting, commissioning and 
executing what is currently the most thriving form of public sculpture. In the period of growing consumerism and expansive 
tourism these public monuments on roundabouts introduce a new kind of decoration and designation of public space.

JAKA
BABNIK
Top Location, 2016-2017, video, 5’03’’

Top Location, 2016-2017, book, 176 pages, 272 x 200 mm, 200 copies

Why So Serious?, 2016-2017, Jaka Babnik (photographs), Miha Colner (research), book, 96 
pages, 440 x 660 mm, 60 copies
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PRAVDOLIUB
IVANOV
Natural Fear, 2014-2016, HD, sound, 2’30”
Courtesy of Sariev Gallery, Plovdiv, Bulgaria

RISIM GALLERY
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RADENKO
MILAK
Dreaming of Prey to Grasp Shadow, 2018, animation movie, 6’46”

From the Far Side of the Moon, 2017, animation movie, 13’21”

From the Far Side of the Moon, 2017, watercolours, animated film frames, 120 х 220 cm
Courtesy of Museum of Contemporary Art of Republic of Srpska, Banja Luka

RISIM GALLERY
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VESSNA
PERUNOVICH
Shifting Shelter: We Are Here Now, 2017-2020, dimensions variable
Used material: found objects, furniture, mirrors, black paper tape,
black rubber band, metal construction, matt black colour

We live in complex and complicated times, where the pulse of humanity has been tested to the extremes: times of mass 
migration, prolonged wars, a global pandemic, civil unrests and shifts of values and behaviours. It has been said that the 
universal story of humanity is one of migration. But now it is an ongoing political issue that has leapt to the forefront of our 
social consciousness. 

My work speaks about displacement, adaptation, risk and possibility. It addresses immigration and settlement, but it also 
speaks from a place of feminist practices and motherhood. In the light of ever-shifting circumstances, my work questions 
how to rebuild a home and renegotiate a place. It examines dislocation, migration and belonging and it reflects on what 
‘home’ means and where ‘here’ is. It tells stories on movement between cultures, finding a place, and making a home. It 
examines the multiple layers that make up who we are and the connections we forge. The work imagines the ceaseless 
movement of cultures, where borders become transparent markers that allow for communication to take place.

RISIM GALLERY
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SELMA
SELMAN
Salt Water After 47, 2015-2016, HD video, 5’45”

The video Salt Water After 47 relates the narrative of my mother’s first contact with the sea. She had always wanted to 
see for herself if it was really salty, just as she had heard that it was. In this video, I captured her first moment at the sea 
and her reaction. After 47 refers to her lack of documents when she migrated from Kosovo to Bosnia. Culturally, the act 
of a woman leaving her paternal home to live with her ‘husband’ is perceived as a marriage, whether or not it is officially 
recognised by the state or religious authorities. At age thirteen, my mother was unofficially married to my father, who 
was aged seventeen. However, the marriage was not state-certified. After the dissolution of Yugoslavia, my mother was 
left stateless. In 2014, after years of negotiating with the authorities of Bosnia and Herzegovina, she managed to obtain 
Bosnian citizenship. After 47 years in total, she received her first passport. After 47 years, I helped her wish come true. I 
took her on vacation to the seaside.

RISIM GALLERY
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PREDRAG
TERZIĆ
A Second of Happiness, Years of Pain, 2020, wall installation

The work was created for the exhibition of Nadežda Petrović Memorial in Čačak. It continues a series based on the theme 
of sports (in this case, basketball). Each basketball court has its place within the heart and soul of each player that grew up 
on it, practicing and preparing for that last shot that makes someone a winner and leaves an indelible mark in our collective 
memory. Thanks to that, a sound also occurs at the moment when the ball passes through the hoop and the net. That sound 
becomes characteristic and is never forgotten. Every strategy and movement on the field is crowned with that sound that 
confirms success, as well as that one has mastered the given moment and is moving to the next level.
 
The installation consists of 12 baskets that symbolise time and the entire flow of thoughts. Everything related to the flow of 
time and movement is marked by that circle that accompanies us all our lives. If time and space are felt in an adequate way, 
then rhythm also appears as a continuation of all movement and being. Harmony and the moment when everything is put 
together leave a permanent mark that can only be mentioned or simulated later. That special moment and the passage of 
the ball through the hoop create absolute harmony that can only be thought of every day in pursuit of achievement. That is 
how momentum appears, which marks a person for the rest of his life, with a happy or painful memory of that experienced 
moment.

RISIM GALLERY
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‘Displacement, dislocation, disorientation.

The horror vacui is [also] the sentiment that characterises a good deal of the work of Jelena Tomasevic, the author of a 
complex work that exists on several linguistic, stylistic, formal and content levels. An artist who handles different languages 
with rare simplicity, eminently those of painting and sculpture, but also of videos, all employed with formal expertise but also 
within a declared post-conceptual matrix. Memory as the subject of Au Fil Du Temps has therefore grafted without any friction 
on its usual obsessions concerning human condition space (even architectural), violence, social constraints. With Mixed 
Memories, the unpublished work presented here, she has given life to an installation created ad hoc for the exhibition space, 
and included paintings, sculptures, objects and texts. For the occasion she asked eight people, professionals and workers 
from the former Yugoslavia, to write a page of memoir, in which personal memories mingle with a historical episode. All the 
eight authors of the memoirs wrote personal episodes on the background of the war that crushed the Balkan Country, thus 
highlighting both the inauspicious nature of this page of history, as well as the spontaneous unanimity of the work itself. The 
other elements of the installation are told in Tomasevic’s usual language, as the author of a real historical and sociological 
fresco. Human figures copied with carbon paper from magazines or her own photos; embossed and real architectural parts, 
jarring slenderness of these human figures; objects constructed, adapted or invented by the artist-demiurge, creator of her 
own personal world in miniature. All pervaded by a dreamlike dimension, sometimes claustrophobic, sometimes suspended. 
Because the dominant feeling in her is just this: the suspension of any judgement, a life consumed in expectation.’

Gaetano Centrone

JELENA
TOMAŠEVIĆ
Mixed Memories, 2018-2019, installation,
glass, metal, wood, paper, acrylic glass, plastic objects, grass, etc. 
A very important part of this installation are eight (8) short stories written by
professionals and workers from the former Yugoslavia.

RISIM GALLERY
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Unfinished Form #17 is a work that has two parts. The first part is the artist’s trip south from his Paris home to the exhibition 
venue in Čačak. During the trip the artist follows the road signs that warn him about forbidden directions, which he ignores 
instead of respecting, and goes from one to the next, travelling exactly in those forbidden directions. By doing so, he moves 
along an alternative tangled itinerary, which occasionally takes him to unexpected places. The artist marks each segment 
of the itinerary by placing a fake plant in a jardinière below each sign. The leaves of the plants are in the form of arrows with 
questions on them and pointing in different directions. The very first question, the one that starts the series, reads: Does 
art progress by going backwards? Thence the ‘programme’ of the trip. Artists and art can oppose bans, obligation and well-
worn paths to take their own, by following their own logic. The trip had one purpose only, to ask questions that would lead 
to new questions. The number of questions is apparently unlimited, resulting in an incomplete art form. Unfinished Form 
#17 is another one of the series of fake plants Igor Antić uses to question the contexts in which art operates and the waуs 
it is presented within them. All the jardinières were photographed in position, in the given situations, and together they form 
a travelogue. The exhibition of the travelogue at the Nadežda Petrović Memorial in Čačak, which includes several hundred 
jardinières and photographs, is the second part of the work. 

IGOR
ANTIĆ
Unfinished Form #17 (Jardinières), 2020, work in situ, ©Igor Antić
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A series of videos about monuments from World War II/People’s Liberation War (NOB)

How do we feel about NOB monuments today, and what do they mean to us in the context of the new distribution of 
power and the changed paradigm and ideology in the region of the former Yugoslavia? Is a new reading, without nostalgia, 
possible? What are we to think about these architectural-concrete structures in 2020? What is the relationship between 
man and monuments, and also between monuments and Mother Nature? What is the relationship between monuments 
and cutting-edge technology and contemporary art today? How are we to reinterpret the artefacts of anti-fascist struggle 
so that NOB monuments preserve their meaning as monuments in a denotative sense, i.e., so that new meanings do not 
jeopardise their basic given meaning, i.e., the meaning that is? An attempt should be made to introduce another connotative 
meaning and reading to monuments, and thus add another possible layer and potential for a utopian narrative. Creating a 
narrative as a new reading and another way of ‘looking at’ and seeing monuments and creating new visual realities. Since 
appropriation practices in art are a thing of the past, I am also interested in the possibility of change of the function of a 
specific given meaning, of a passed-on given as determined by an ideological and historical matrix. One of those givens is 
landscape cinematography, solitude landscape, or landscape cinema. Landscape cinema as a potential utopian space for 
the projection of new narratives. Is a monument standing amidst such scenery made smaller when filmed with a drone, i.e. 
does it become a kind of scaled-down replica or scale model?

IGOR 
BOŠNJAK 
Mecha, 2018, video, HDV, B&W, sound, 2’57”

Drome, 2018, video, HDV, B&W, sound, 5’39”

CULTURAL CENTRE
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The central element of Jasmina Cibic’s project Nada is Richter’s first ever design, which was never built, for the Yugoslav 
Pavilion at the 1958 EXPO in Brussels. Cibic appropriates and recreates the pavilion as a sculpture, which in turn functions 
as the skeleton of her new short film, which the project centers around. In this single-channel video installation, violinist 
Dejana Sekulić continually tunes the architecture according to The Miraculous Mandarin, a music composition for ballet by 
Béla Bartók, which was chosen to represent Yugoslavia on the most important dates of the pavilion – its National Days – 
for the purpose of maximising attention and the number of visitors. The fact that Yugoslavia chose the Bartók ballet as its 
representative moment is in itself intriguing since the ballet had been repeatedly banned by numerous political systems due 
to its explicit subject matter – fight between a prostitute, her pimps and their clients.

JASMINA
CIBIC
Nada, Act I, 2016, single channel HD video, stereo, 10’9”
(photo by Јasmina Cibic)

CULTURAL CENTRE
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Building

Scenes of the revolving stage of the National Theatre in Zenica in motion are interspersed with long shots of the theatre 
interior and exterior. A voice-over belonging to Zoran Glogovac, the set dresser, tells us about the history of the building, 
which he grew and matured with. In his account, the modernist building emerges as the main protagonist and witness of 
changing times: from the Yugoslav period, when it was an architectural symbol of the modernist progress of the socialist 
country, designed in 1978 by architects Zlatko Ugljen and Jahiel Finci, to the fighting and turbulence during the Bosnian-
Herzegovinian war, to the present day and the state of affairs in Bosnia and Herzegovina. Despite the Zenica theatre being 
dilapidated, its pipes leaking and its windows broken, it nevertheless remains a public place where people, especially young 
people, come together, and where shows are regularly sold out.

By focusing on the intimate relationship between the building and its guardian, Danica Dakić explores the different roles and 
personal relationships that people develop to the great utopias of the twentieth century. Walter Gropius’ unrealised model of 
Total Theatre from 1926/1927 through which he aspired to activate the audience by dissolving the lines between the stage 
and the auditorium, thus involving the audience in the performance, is one of the best-known examples. The legacy of these 
utopian undertakings remains ambiguous: when asked what Total Theatre means to him personally, Glogovac answered: 
'Total Theatre? That might be something they do in the West.'

DANICA 
DAKIĆ 
Building, 2019, single-channel video, colour, sound, 10’9”

CULTURAL CENTRE
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The audiovisual installation titled Jungle consists of metal towers whose tops are fitted with loudspeakers that reproduce 
sound recordings of speeches by great historical figures.

The criterion for the selection of the speakers/speeches was their influence on humankind. The speakers include politicians, 
scientists, philosophers and social activists – individuals whose ideas and actions impacted on the history of the world.

In selecting the speakers/speeches, the artist didn’t make discrimination between those with positive and negative influence, 
which resulted in a list that includes figures such as Gandhi and Hitler, Stalin and Mother Theresa…

All of the audios are recordings of actual speeches, which were only edited (modified) subsequently. Segments of ‘normal’, 
i.e. unaltered speech alternate with inarticulate noise, which after a while goes back to normal speech.

The room is filled with the babel of the great number of speeches played simultaneously. It is practically impossible to 
distinguish between and understand individual speeches. The babel stops at the moment when one of the speeches/
speakers begins to repeat a single syllable or sound, only to be followed, i.e. imitated, by the rest of them. This inarticulate, 
senseless noise is the only time when the speakers all ‘speak the same language’, after which they go back to how they 
sounded before.

The installation investigates value systems, i.e. the criteria partaking in the building of those systems; the importance 
of a person, act, action or idea at a certain social or historical moment; degradation, mutation or abuse of those ideas; 
manipulating ideas with the aim of manipulating society.

Sense and the lack thereof alternate indefinitely.

VEDRAN 
PERKOV 
Jungle, 2016, site-specific installation

CULTURAL CENTRE
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VUK
ĆUK 
A Whole New World, 2020, installation
(photo by Milenko Savović)

NATIONAL MUSEUM
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UROŠ 
ĐURIĆ
Populist Project: God Loves the Dreams of Serbian Artists, FK Borac Banja Luka, 2018,
colour photograph, 102 х 193 cm

Populist Project: God Loves the Dreams of Serbian Artists, FK Borac Banja Luka, self-portrait, 2018,
colour photograph, 141 х 103 cm 

Populist Project: God Loves the Dreams of Serbian Artists, FK Borac Čačak, self-portrait, 2020,
colour photograph, 105 х 155 cm
Populist Project: God Loves the Dreams of Serbian Artists, FK Borac Čačak, 2020,
colour photograph, 105 х 155 cm

NATIONAL MUSEUM
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‘On anti-painting, or on works that have no meaning. My works on cardboard boxes are no fine art paintings. I mark or 
stamp with colour the places on cardboard packaging where products were before and left traces by pressing down with 
their weight while being transported from the manufacturer to the buyer. I called this series Marked Voids. Marked Voids are 
made as I intervene on junked cardboard packaging, by filling with colour depressions in corrugated fibreboard. It’s not my 
ambition to present, claim, illustrate or relate anything, except for marking the places that once contained consumer goods. 
A cardboard box with traces of products filled with colour is merely a box I have intervened on, nothing more. It was made 
because I decided so, almost out of nothing, with cheap materials, without any prior preparation, with aesthetics avoided 
altogether, as far as aesthetics can be avoided.’

JUSUF
HADŽIFEJZOVIĆ
Void Shop, 2020, dimensions variable
Technique / material: packaging of articles and medicines consumed by artist
(photo by Milenko Savović)

NATIONAL MUSEUM
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Basketball Musical Strategy NBG

Video works, i.e. a collaborative project of two artists (Nemanja Bjelica and David Blu) with two music compositions (written 
by Sergio Cano, Mexico), performed in Belgrade during the Final Four Euroleague 2018. The idea was to mark and emphasise 
the important moments that change the course of a basketball game. They are point breaks that explain the essence of the 
game and allow the audience and players to unite in that crucial moment.

The video was created on the basis of two site-specific art interventions (from the Elan Vital series by Predrag Terzić), 
which aimed to convey a certain action that leads to а reversal and а win in а basketball game. A unique moment occurs 
that cannot be compared to any previous event(s). A place called singularity is created, where nothing is the same and 
everything changes at the root, according to Peter Holvord, with singularity effectively creating its own universe.

At such a place, there is a search for such a moment to be experienced again through individual moves that contain the 
premise of the experience. Like a boy who goes out on the court and plays basketball, and at the moment when he shoots 
the ball, he pronounces the name of his favorite player, making it a recurring memory and a moment that changes and marks 
him forever.

Singularity is important for observers, where one type of event horizon appears in all its magnificence, leaving them 
speechless and impotent. Creation of singularity also brings together communion that ennobles, makes it possible to 
overcome the private and social-public spheres. It is possible to neutralise differences at such a moment, and at the same 
time, they all participate in the act of creation together. A moment that makes everything possible.

CARACOL
PREDRAG TERZIĆ & MORELOS LEÓN CELIS
Basketball Musical Strategy NBG, 2018, video, sound, 8’27”
Composed by: Sergio Cano
Musicians: Nikola Ulemek (alto sax), Đorđe Kujundžić (tenor sax),
Dušan Murišić (trumpet), Đorđe Antić (tenor trombone), Đorđe Jokić (bass trombone)
Camera and editing: Vuk Ninković

NATIONAL MUSEUM
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diSTRUKTURA
Struggle, 2020, video installation, colour, sound, loop

…en plain air

10 days of the departing summer of 2011. Sićevo

A group of artists, invitees to the Sićevo Art Colony, spend time on the playing field of the Zadrugar Football Club from 
Sićevo. They give in to leisure and contemplation, reflection and boredom, in time suspended; they soak themselves in the 
nature of the Sićevo Gorge. What transpires during this voluntary isolation and escape from the city hustle and bustle is a 
search for meaning… for stimuli …

Far away in the south, in nature, the only sign of the advanced civilisation and the passage of time are sky-splitting airplanes.

We try to imagine the first time artists set foot in this part of the world, as far back as 1905, when Nadežda Petrović brought 
here her fellow artists from Munich. They set out for the south, for the pristine outdoors…

REGIONAL HISTORICAL ARCHIVES
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IGOR
GRUBIĆ
How Steel was Tempered, 2018, video, 12’38’’

‘Contemplating people’s lives and the possibility of dealing with sometimes difficult circumstances and destinies, the main 
protagonist of the film finds a solution to help him overcome life’s difficulties through a creative symbolic game, a gesture, 
which is identical to a conscious ritual artistic gesture. In an abandoned, dilapidated, devastated factory, a father lights a 
furnace and thus symbolically brings the factory back to life. Through the creatively symbolic act that the father and son 
go through, I point out that creative play can be cathartic, and that solidarity and togetherness also play an important role 
in this process.’

REGIONAL HISTORICAL ARCHIVES
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KAMEN
STOYANOV
IN-VISIBLE, 2018, documentary, 30’
In collaboration with Marko Pogačnik

REGIONAL HISTORICAL ARCHIVES
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JUSUF
HADŽIFEJZOVIĆ
Compression of Emptiness, 2020, performance

EVERYTHING BEGINS AND ENDS IN AN EMPTY VOID.
Peter Brook

JOVAN OBRENOVIĆ RESIDENCE
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The strategy employed by The Sounds of Homeland is a resemanticisation of the artistic by borrowing from and combining 
existing folk songs (three different versions of the song ‘America Made Bosnia a State’ by Ante Bubalo). The borrowed 
'ready-made' social forms fuse into a new work that aspires to a utopia, not as a collection of superlatives describing 
social reality and forced integration, but as a fusion of the worst parts. It is a peculiar ‘own goal’ that maps the space of 
social conflict, nationalism and political incorrectness as space outside of the ‘normal’, a space that functions merely as a 
micronarrative of nationalist isolationism.

The song and the accompanying video take the form of a ‘delegated performance’, written and performed by war veterans 
from all three ‘ethnic’ armies in BiH. The inclusion of veterans in the performance that resemanticises romanticised national 
discourse expands the notion of ‘delegated performance’ as articulated by Claire Bishop in her book Artifical Hells. Speaking 
through and of losing sense in the collective utopian space of the band and the song are the core motifs of this work. 
The domains of song and art are exploited for their potential as neutral space and a cultural platform that makes any 
combination possible, because they are domains that everyone thinks has a right to, but no one can claim as solely their 
own. On the other hand, the work is a product of reflection on the current position of veterans from all three of the armies 
that waged the last war, and the question of the purpose of warfare from today’s point of view, as well as of the possibility 
of a utopia in a divided collectivity.

The work was filmed in May 2018 in collaboration with the film crew of Greg Blakey, a Berlin-based Australian filmmaker; 
Nemanja Mićević is the author of the photo documentation.

MLADEN
MILJANOVIĆ
Sounds of Homeland, 2018, video, 11’47’’

JOVAN OBRENOVIĆ RESIDENCE
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ROMAN BATHS

ŽANETA
VANGELI

SIC TRANSIT GLORIA MUNDI

Pax Romana IV, 2020, sound installation, 45’, loop, 3 plotter prints
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DALIBOR
MARTINIS
Eternal Flame of Rage, 2007-, urban action, video, 30’10”
Unofficial temporary monument project (Data Recovery)

ROMAN SQUARE

The project commemorates the act of rebellion which takes place, irregularly but frequently, on the margins of big cities, and 
as a rule takes the form of car burning. It seems that this fragmented, pre-political and unconnected rage needs a burning 
car as a common shape-symbol.

By performing the artistic action of burning a car we intend to appropriate all such expressions of dissatisfaction, rebellion 
and rage which have already happened, or will happen on different occasions and in different places. By placing this act 
in the context of art we will maybe understand all the future car burnings as part of a more clearly structured conceptual 
metapolitical frameworks. At the same time, we return all those lost images of burning cars which came and/or will come 
from Paris, Beirut, Nablus, Baghdad, Berlin or Mexico City, back to the pavement (and social memory).

'Automobiles, bombs and movies keep the whole thing together...' (Adorno/Horkheimer)
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The sculpture Tent Vidovdan's Temple is a real tent made from waterproof tarpaulin. The sculpture was made with reference 
to the scale model of St. Vitus Day Cathedral made by the Croatian sculptor Ivan Meštrović.

The original scale model was made by Meštrović at the beginning of the 20th century and shows a special architectural 
and sculptural ensemble, i.e. a cathedral or temple dedicated to the commonness (identity-wise) of South Slavs. The idea 
was to build the cathedral in Kosovo, with sculptures (in the interior) representative of the Battle of Kosovo as an onerous 
burden on the fate of South Slavic peoples. In fact, it was a proto-Yugoslav art project made ten years or so before the birth 
of Yugoslavia in 1918. The cathedral would have had a Latin cross plan and a majestic dome typical of Byzantine domed 
churches. The design, including details, was an eclectic combination of styles and influences.

The imposing edifice was never built. Meštrović had the most success with his sculptures prepared for the cathedral at the 
International Exhibition of Art held in Rome in 1911. On that occasion, he presented parts of his Kosovo Series and won the 
first prize for sculpture. Following Rome, he also showed the sculptures at the Venice Biennial in 1914 and in London, at the 
Victoria and Albert Museum, in 1915, where he also exhibited the cathedral scale model for the first time.  

The Kosovo Series refers to the sculptures Meštrović planned and made for the interior of Vidovdan's Temple. Yet, this 
syntagm or denotation is very much evocative of Yugoslavia’s destiny over the long 20th century. It is as if Vidovdan's 
Templeand its accompanying Kosovo Series anticipated and personify a whole series of events, from those in World War I 
and the birth of the common country, to the suffering and persecution in World War II, to the country’s slow demise through 
warfare in the 1990s, all of which culminated with the NATO aggression against the Federal Republic of Yugoslavia in 1999. 
One detail worth mentioning is that the Kumanovo Agreement was signed in a military tent. 

The sculpture Tent Vidovdan's Temple relates to yet another artwork, the last ever painting by Nadežda Petrović, called The 
Valjevo Hospital (1915), which shows a field hospital, i.e. tents.

Petrović died from typhus in 1915, while volunteering as a nurse in a field hospital, the same year the scale model of 
Vidovdan's Temple was shown in London.

The sculpture Tent Vidovdan's Temple connects two loci that are so far apart, a tent full of typhus patients and the idea of 
(a cathedral epitomising) Slavic unity.

1. Exhibition by Ivan Meštrović at the Venice Biennale in 1914 (with the Great Widow sculpture in the foreground) 
2. Exhibition Ivan Meštrović: A South Slavic Sculptor at the Victoria and Albert Museum in London, 1915 (with a scale model of the cathedral in the foreground)
3. Nadežda Petrović as a nurse
4. Valjevo Hospital, painting, 1915
5. Sketches of Tent Vidovdan's Temple

RADOŠ
ANTONIJEVIĆ
Tent Vidovdan's Temple, 2020, metal frame,
waterproof khaki tent tarp, pieces of string, 620 × 450 × 375 cm

RAISED PLATFORM IN FRONT OF CULTURAL CENTRE 

1. 2. 3. 4. 5.
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VLADIMIR
PERIĆ TALENT
Bird Quarantine, 2020, structure, 800 x 163 x 16 cm

CITY PARK
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NATALIJA
VUJOŠEVIĆ
Knowledge of Nature, 2020, installation, dimensions variable (textile, print, mirror)
Službeni Glasnik bookshop window,, Čačak, 33 Župana Stracimira St.
(photo by Milenko Savović)

The work is a reflection of non-verbal communication between an object and time in a public space as depicted by 
geopolitical and social changes and nuancing effected with the flow of time in the region of the former Yugoslavia.

SLUŽBENI GLASNIK BOOKSHOP WINDOW
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SARITA VUJKOVIĆ

Prof. Sarita Vujković, PhD (b. Banja Luka, 
1972). Vujković’s preferred field of study is 
contemporary visual art criticism and the-
ory. She holds a BA in Art History from the 
Faculty of Philosophy, University of Belgrade, 
an MA in Art and Media Theory from the Uni-
versity of Arts in Belgrade, and a PhD from 
the Faculty of Philosophy, University of Bel-
grade. She has been working at the Museum 
of Contemporary Art of the Republic of Srps-
ka since 1998. She has authored and been 
the selector of a number of exhibitions of 
contemporary art. She is an associate pro-
fessor at the Chair of Art History and Theory 
of the Academy of Arts, University of Banja 
Luka. Since 2014, she has held the post of 
director of the MSURS, in which capacity she 
has continuously developed and enhanced 
the programme of exhibitions of the MSURS 
and collaborated with other art institutions 
at the national, regional and international 
level. She has taken part in regional events 
in the field of contemporary art as member 
of or participant in various expert bodies/
committees and organisations. She is the 
author or co-author of research papers, 
books and monographs on themes related 
to museology, gender theory and contem-
porary art. She is a two-time commissioner 
of the Pavilion of Bosnia and Herzegovina at 
the Venice Biennale (2013, 2017), as well as 
former president of the National Committee 
of ICOM for Bosnia and Herzegovina and for-
mer vice-president of the ICOM South East 
Europe Regional Alliance.
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Katarina Alempijević (b. Čačak, 1977). She 
graduated from the Department of Paint-
ing, Belgrade Faculty of Fine Arts, and got 

KATARINA ALEMPIJEVIĆ 

an MA from the Department of Drawing 
at the same faculty. She is a member of 
the Association of Fine Artists of Serbia 
(ULUS). In 2009, she took part in the art 
residency Cité internationale des arts in 
Paris. She has participated in many collab-
orative exhibitions in Serbia and abroad. 
She has had one-person shows in Bel-
grade (2003, 2007, 2008, 2013 & 2014), 
Čačak (2003 & 2013), Kotor and Zrenjanin 
(2004), Niš (2008), and Prague and Paris 
(2009). She has won several awards for 
her prints, notably, of the 1st International 
Printmaking Triennial in Belgrade (2011) 
and the 4th EX YU competition held in New 
Belgrade (2010). She is also winner of 
the acquisition awards of the Ministry of 
Culture of the Republic of Serbia (2007 & 
2009) and the Gallery of Contemporary Art 
in Niš (2000), as well as the 3rd Prize at The 
9th ‘In Milena’s Light’ Biennial, Požarevac 
(2003). Her works can be seen in the col-
lections of the Zepter Museum Belgrade, 
the Nadežda Petrović Art Gallery in Čačak, 
the Gallery of Contemporary Art in Niš and 
the Art Gallery of the National Museum in 
Kruševac. She lives and works in Čačak.

Igor Antić (b. Novi Sad, 1962). After grad-
uating from the Novi Sad Academy of 
Arts, Igor Antić continued his studies at 
the École nationale supérieure des beaux-
arts and the Institit des hautes études en 
arts plastiques in Paris. He is a winner 
of the New York-based Pollock-Krasner 
Foundation Grant. He has exhibited at 
world shows such as the Osaka Triennial 
(1990) and the biennials in Lyon (2000), 
Pančevo (2004), Rennes (2008), Louvain-
la-Neuve (2017) and Paris (2019). He 
has also presented his work in numerous 
exhibitions in Serbia and abroad, among 
which the major ones in Quebec and 
Reykjavik (1999), Ljubljana, Zagreb and 
Tirana (2001/2002), Montreal (2003), Par-
is (2003, 2008 & 2011), Belgrade (2004, 
2018 & 2020), Monaco (2004), Stockholm 
(2004, 2009 & 2011), Berlin and Milan 
(2005), Bonn (2006), Novi Sad (2006, 
2013, 2014, 2016 & 2019), Reims (2007 & 
2012), Moscow (2010), Vienna, Sao Paulo 
and Taichung (2014), Banja Luka, Košice 

IGOR ANTIĆ

RADOŠ ANTONIJEVIĆ

Radoš Antonijević (b. Pančevo, 1969). 
He holds a BA from the Faculty of Fine 
Arts in Belgrade, where he also obtained 
a PhD in 2014. He has presented his 
work with the independent art organisa-
tion The Third Belgrade. He has partici-
pated in exhibitions since 2003. Select-
ed exhibitions: October Salon, Belgrade 
(2003, 2004 & 2006); Graz (2009); What 
Happened to the Museum of Contempo-
rary Art, Museum of Contemporary Art, 
Belgrade (2012); Rennes and Vienna 
(2013); Kraljevo (2018). Antonijević’s 
works can be seen in collections such as: 
Vehbi Koç Foundation Contemporary Art 
Collection, Istanbul, Turkey; Institute for 
Art in Public Space Styria, Graz, Austria; 
International Summer Academy and 
Symposium Ahtopol, Bulgaria; Belgrade 
October Salon Collection, Cultural Centre 
of Belgrade; Museum of Contemporary 
Art, Belgrade; and Marble and Sounds 
Festival, Aranđelovac. He is an assistant 
professor at the Sculpture Department, 
Faculty of Fine Arts, Belgrade.

JAKA BABNIK

Jaka Babnik (b. Ljubljana/ Slovenia, 
1979). Graduated in Cultural Sociology 
and History from the University of Lju-
bljana. He worked as a photographer and 
editor of photography for the skateboard 
magazine Pendrek. He wrote and directed 
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IGOR BOŠNJAK

Igor Bošnjak (b. Sarajevo/ Bosnia and 
Herzegovina, 1981). He holds a BA from 
the Department of Painting, Academy of 
Fine Arts, Trebinje (2005), and an inter-
disciplinary MA from the Department of 
Art and Media Theory, University of Arts, 
Belgrade. His preferred media are video, 
animation, installation, film and photogra-
phy. He has presented his work in over 25 
solo exhibitions, the most notable ones in 
Banja Luka (2011), Sarajevo (2014), Bel-
grade (2015 & 2018), Bucharest (2015), 
Novi Sad (2017), and Budapest and Mari-
bor (2019). Igor Bošnjak has also partici-
pated in more than 250 joint exhibitions in 
Bosnia and Herzegovina and abroad (Lon-
don, Vienna, Paris, Copenhagen, Oslo, 
Moscow, Hong Kong, Naples, Bonn, etc.). 
He has received major contemporary art 
awards for his work (Velenje, 2007; Her-
ceg Novi, 2016; Sarajevo, 2010 & 2018; 
Zagreb, 2011). Currently, he is an associ-
ate professor at the Academy of Fine Arts 
in Trebinje, and a visiting professor at the 
Faculty of Fine Arts in Cetinje.

renowned Slovenian skateboard movies, 
such as Damage (2002) and Listen to 
Srečna Mladina (2006). He co-founded 
the trans-Balkan street magazine Konte-
jner, and remained its editor until 2009. 
He became a professional photographer, 
mostly working with institutions and indi-
vidual artists, while also becoming more 
distinctly involved with photography as an 
art form. Babnik is also a co-founder and 
co-owner of RostFrei Publishing. He has 
exhibited solo in Ljubljana (2010, 2014, 
2017, 2018 & 2019), Barcelona (2013) and 
Celje and Maribor (2018). He has exhibit-
ed in a great number of collaborative ex-
hibits, among others in Ljubljana, Maribor, 
Celje, Banja Luka, Beograd, Zagreb, Osijek, 
Jafre, Munchen, Sarajevo, Zenica, Trebin-
je, Cetinje and Split. He lives and works in 
Ljubljana.

and Venice (2015), Brussels (2016), USA 
(2018), and Düsseldorf and Niš (2019). 
He lives and works in Paris.

BIOGRAPHIES BIOGRAPHIES

Jasmina Cibic (b. Ljubljana/ Slovenia, 
1979) She graduated from the Accademia 
di Belle Arti  in Venice. She works in the 
field of performance, installation and film, 
with various forms of media and theatri-
cal tactics used to redefine or otherwise 
reconsider art and architecture. She rep-
resented Slovenia at the 55th Venice Bien-
nale. Some of her performances include 
solo exhibitions at the centres for mod-
ern art in Glasgow, Montreal, Gateshead, 
Ljubljana and art museums in Krefeld, 
Aarhus, Calgary, Zagreb, Belgrade and 
Budapest. Among the group exhibitions, 

JASMINA CIBIC
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Vuk Ćuk (b. Belgrade, 1987). He holds de-
grees in painting from the Faculty of Ap-
plied Arts in Belgrade and the University 
of Applied Arts in Vienna. He has had solo 
exhibitions in Belgrade, Vienna, Copenha-
gen, Augustenburg, Herning, Ljubljana 
and Paris. He has also exhibited in more 
than thirty collaborative shows at galler-
ies and museums in Serbia, Italy, Austria, 
Czech Republic, Slovenia, Denmark, Ger-
many, Russia, China and the USA. He 
has participated in Europe’s most pres-
tigious art fairs (ArtVienna, ArtMoscow, 
ArtCopenhagen, etc.). He uses a range 
of media in his work (paintings, drawings, 
installations, kinetic and static sculp-
tures, digital art). He was one of 11 inter-
national artists who collaborated on the 
making of the art book Endless Editions: 
Face to Face/ Blind Date, which is kept 
in the MoMA Collection, New York. He is 
the winner of the Recognition Award of 
the MAK Museum in Vienna, a prize from 
the Vladimir Veličković Foundation, the 
Miodrag Vujačić Mirski Painting Award, 
and a sculpture award from a symposium 
in Taiyuan / China. He explores the human 
situation in the modern world, with a fo-
cus on societal change as effected by the 
development of digital media, technology 
and communications. He is the author of 
several projects in public space (a mural 
on the Faculty of Applied Arts/ Belgrade, 
a stained glass composition at the Na-
tional Museum/ Kruševac, a mural in the 
open part of Vienna Künstlerhaus, and a 
permanent installation in the e-reading 

VUK ĆUK

Morelos León Celis (b. Oaxaca/ Mexicо, 
1981). He studied for an MFA at the Fac-
ulty of Arts and Design of the National 
Autonomous University of Mexico, and 
Fine Arts at La Esmeralda – The National 
School of Painting, Sculpture and Print-
making in Mexico City. He has been in 
artistic residencies at various contempo-
rary art research and production centres, 
among which the School of Communi-
cation and Arts of the University of Sao 
Paulo, Brazil (2013) and the Hestia Art 
Residency & Exhibition Bureau in Bel-
grade, Serbia (2018). He has exhibited his 
work in many countries, such as Mexico, 
USA, Canada, Brazil, Cuba, Spain, France, 
Belgium, Serbia, Japan, Singapore, South 
Korea and Indonesia. He has had solo ex-
hibitions in Oaxaca, Mexico (2019, 2013) 
and Mexico City (2016). He has been 
awarded the Young Artist Fellowship in 
the Alternative Media and Sculpture from 
FONCA. Currently, he is a professor of 
fine arts at La Esmeralda – The National 
School of Painting, Sculpture and Print-
making in Mexico City.

MORELOS LEÓN CELIS

performances in MoMA New York, Mel-
bourne, Guangdong, Istanbul, Wellington, 
Ljubljana, Luxembourg and the California 
College of Art stand out. She is the author 
of films that have been shown in Montre-
al, Pula, Berlin, Paris, Kassel and Copen-
hagen. She is the winner of the Alster 
Bank Award in Belfast, Charlottenborg 
Foundation in Denmark (2016), and in 
2018 she was shortlisted for the Jarman 
Award. She lives in London.
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Igor Grubić, (b. Zagreb, 1969). He stud-
ied multimedia at the Academy of Fine 
Arts in Zagreb, followed by editing at 
the Academy of Dramatic Arts and the 
Faculty of Philosophy of the Society of 
Jesus. A multimedia artist since the ear-
ly 1990s, when he first took up photogra-
phy, video art and site-specific actions. 
His interventions in public space and his 
videos explore society and political sit-
uations in the past and present. Grubić 
has exhibited in a number of major in-
ternational art events, among which The 
Tirana Biennial 2 (2003); October Salon, 
Belgrade (2009); Gender Check, MuMOK, 
Vienna (2009); Istanbul Biennial (2009); 
Fotofestival Mannheim Ludwigshafen, 
Heidelberg (2011); East Side Stories, Pal-
ais de Tokyo, Paris (2012); Gwangju Bien-
nale (2014); Zero Tolerance, MOMA PS1, 
New York (2014); Degrees of Freedom, 
MAMbo, Bologna (2015); Thessaloniki 
Biennial (2015); Cut, Zagreb Museum 
of Contemporary Art (2018); Heavenly 
Creatures, MG+MSUM, Ljubljana (2018); 
The Value of Freedom, Vienna (2018); He 
represented Croatia at the 58th Venice Bi-
ennale (2019) and participated in pres-
tigious exhibitions such as Manifesta 4, 
Frankfurt (2002) and Manifesta 9, Genk 
(2012). He lives in Zagreb.

IGOR GRUBIĆ

diSTRUKTURA is an art duo comprising 
Milica Milićević (b. 1979) and Milan Bos-
nić (b. 1969). They have worked on joint 

diSTRUKTURA
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Biljana Đurđević (b. Belgrade, 1973). 
She holds a BA, an MA, and a PhD from 
the Belgrade Faculty of Fine Arts, De-
partment of Painting. Her paintings are 
mostly on social issues. Biljana Đurđević 
has had major solo exhibitions in Stock-
holm, Haifa, Belgrade, Berlin, Kragujevac, 
Tel Aviv, Smederevo and Pančevo. Inter-
nationally, she has exhibited in the region 
(Belgrade, Novi Sad, Zrenjanin, Čačak, 
Pančevo, Skopje) and beyond (Athens, 
Tel Aviv, Regensburg, New York, Oslo, 
Klosterneuburg, Naples, Milan, Trieste). 
She has participated in the Moscow and 

BILJANA ĐURĐEVIĆ
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Uroš Đurić (b. Belgrade, 1964). He stud-
ied art history at the Faculty of Philoso-
phy, Belgrade and painting at the Faculty 
of Fine Arts, Belgrade. He holds an MA 
from the Department of Painting, Bel-
grade Faculty of Fine Arts. A visual art-
ist since 1989, Đurić has participated in 
many art actions and workshops, and 
worked in cartoon publishing and graph-
ic design. He is a co-author of The Auton-
omism Manifesto (with Stevan Markuš) 
and a co-founder of the Remont Art As-
sociation. The wider public remembers 
him from the series of films titled We Are 
Not Angels directed by Srđan Dragoje-
vić, and the Radio B92 show The Sports 
Rhythm of the Heart, as well as Chaser 
in the popular TV quiz The Chase. The 
most notable of Đurić’s solo exhibitions 
are the series of shows called The Pop-
ulist Project (Sofia 1999, Prague 2000) 
and the exhibitions in Čačak (1995, with 
Zoran Marinković), Bucharest, Berlin, 
Skopje, Maribor, Vienna, Belgrade, Novi 
Sad and Banja Luka. He has been in 
many collaborative exhibits, among oth-
ers, the prestigious art biennials in Čačak 
(1994), Tirana (2001), Cetinje (2002), 
Poznań (2008) and Bucharest (2010), as 
well as in museums and galleries in Bel-
grade, Barcelona, Paris, Warsaw, Graz, 
Geneva, Vienna, Saint-Étienne, Prague, 

UROŠ ĐURIĆ

Pravdoliub Ivanov (b. Plovdiv, Bulgaria, 
1964). He graduated from at the Nation-
al Academy of Arts in Sofia. He has held 
solo exhibitions in Sofia, Plovdiv, Warsaw, 
Vienna, New York, La Chaux-de-Fonds, 
Bialystok. He has participated in major 

PRAVDOLIUB IVANOV

IRWIN
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IRWIN art group was founded in Slovenia 
in 1983. Its members are Dušan Mandič 
(Ljubljana, 1954), Miran Mohar (Novo 
Mesto, 1958), Andrej Savski (Ljubljana, 
1961), Roman Uranjek (Trbovlje, 1961) 
and Borut Vogelnik (Kranj, 1959). 
Alongside the music band Laibach and 
the Scipian Našice Sisters Theatre, 
IRWIN were founders of the informal 
art movement the Neue Slowenische 
Kunst (1984), which is still active today 
and has an even bigger membership. 
IRWIN holds one of the most important 
positions on the map of South-Eastern 
and Eastern European contemporary 
visual art. They are committed to the 
so-called retroprinciple – a peculiar 
conceptual approach to the ‘paradox of 
movement forward, to the future, which 
unwinds exclusively in relation to the 
past.’ They have shown their art projects 
in many performances and exhibitions 
around the region and in world-famous 
museums and galleries. They have taken 
part in major art events, such as The 
Manifesta in Rotterdam and Ljubljana 

Jusuf Hadžifejzović (b. Prijepolje, 
1956). He took up studies of painting at 
the Academy of Fine Arts in Sarajevo, 
and later transferred to the Academy of 
Fine Arts in Belgrade. He holds an MA 
from the State Art Academy in Düssel-
dorf. He was a co-founder of the ‘Yugo-
slav Documenta’ project in Sarajevo, as 
well as the Ars Aevi Collection. Known 
as a performance artist, Hadžifejzović 
is also into installation and ‘depogra-
phy’ art, and over the last couple of 
years also into ‘celebratory analytic 
painting’. He has the reputation of be-
ing one of the most provocative artists 
of the middle generation. He has had 
solo exhibitions across Europe (Berlin, 
Strasbourg, Antwerp, Bruges, Sarajevo, 
Belgrade, Rome) and he has also par-
ticipated in a great number of interna-
tional collaborative exhibitions (Madrid, 
Johannesburg, Istanbul, Stockholm, 
Vienna, Paris, Berlin, Belgrade, Novi 
Sad, Čačak, Montevideo, Szentendre, 
Chengdu). In recent years, he has been 
very busy with the project of the Centre 
for Cultural Activities / Čarlama Gallery, 
which conceptually builds upon the ‘Yu-
goslav Documenta’ project. He lives and 
works in Sarajevo and Antwerp.

JUSUF HADŽIFEJZOVIĆ

©
 M

irj
an

a 
Ra

ck
ov

ić

room of the Kruševac National Library).
He works as an assistant professor at the 
Faculty of Applied Arts in Belgrade.

DANICA DAKIĆ

Danica Dakić (b. Sarajevo, 1962). Dakić’s 
scope of work extends from photography, 
video and film, to  performance and instal-
lation. She studied at the Academy of Fine 
Arts in Sarajevo, the Faculty of Fine Arts in 
Belgrade, and the Academy of Fine Arts 
in Düsseldorf. Her work has been widely 
exhibited internationally. Some of her solo 
exhibits include: Bauhaus Museum/ Wei-
mar (2020); Lehmbruck Museum/ Duis-
burg (2017); Museum für Moderne Kunst/ 
Frankfurt (2013); Hammer Museum/ Los 
Angeles (2011); Generali Foundation/ Vi-
enna (2010); and Kunsthalle/ Düsseldorf 
(2009). She has also participated in joint 
exhibitions such as the Documenta 12, 
Kassel (2007); Biennials in Istanbul (2003, 
2009); Sydney (2010); and São Paulo Bi-
ennial (2014). She represented Bosnia 
and Herzegovina at the 58th Venice Bi-
ennale (2019). Her work is in public col-
lections such as: Tate Modern/ London; 
Centre Pompidou/ Paris; Generali Foun-
dation/ Vienna; Museu d’Art Contempora-
ni/ Barcelona; Nouveau Musée National/ 
Monaco; Museumslandschaft Hessen/ 
Kassel; NRW Landtag/ Düsseldorf; Na-
tional Gallery of Bosnia-Herzegovina and 
Ars Aevi/ Sarajevo. Since 2011, she has 
been a professor at Bauhaus University in 
Weimar, where she heads the internation-
al MFA programme. She currently lives be-
tween Düsseldorf, Weimar and Sarajevo.

art projects since 2005. They hold BA and 
MA degrees in painting from the Faculty 
of Fine Arts in Belgrade. Their preferred 
art media are video, photography, painting 
and drawing. They have had solo exhibi-
tions in Serbia, Austria, the Netherlands, 
Germany, the Czech Republic, Slovenia, 
Bosnia and Herzegovina, Japan and Fin-
land. Some of the major joint art events 
they have participated in took place in 
Belgrade (2007, 2009, 2016 & 2020); Novi 
Sad (2014 & 2018); Northampton (2017); 
Luxembourg and Taichung, Taiwan 
(2013); Vienna, Bratislava and Prague 
(2012); Bucharest (2010); Saint-Étienne 
and Hoorn, the Netherlands (2008); and 
Graz (2007). Their work has been support-
ed by the Pollock-Krasner Foundation, the 
European Cultural Foundation, KulturKon-
takt, the Kingdom of Norway, Pro Helvetia, 
the Ministry of Culture of the Republic of 
Serbia, etc. Their works can be found in 
private, public and corporate collections 
in Serbia and abroad, including the Mu-
seum of Vojvodina, the Museum of Con-
temporary Art of the Republic of Srpska, 
the Cultural Centre of Belgrade, the Wie-
ner Städtische Collection, the Belgrade 
City Museum, the Telenor Collection, the 
Okolje Consulting d.o.o. Art Collection, 
Ljubljana, etc. More recently, they have 
participated in a number of artist-in-res-
idence programmes, symposiums and 
workshops in Spain, Germany, France, 
Switzerland, the Netherlands, Austria, It-
aly, Slovenia, Egypt, Serbia and Finland. 
They live and work in Belgrade.

Sidney Biennials. She has received prizes 
from the Vladislav Ribnikar Foundation, 
the Čačak Spring Annals and the Zrenja-
nin Watercolour Biennial. Her works can 
be seen in public and private collections 
at Stockholm’s Modern Art Museum, the 
Albertina Museum in Vienna, Weimar 
Foundation, Podesta’s Collection (USA), 
C Collection, Lugano, Belgrade’s Muse-
um of Contemporary Art, Frissiras Mu-
seum (Greece), Essl Collection (Austria), 
the Ascona Museum of Modern Art 
(Switzerland), etc. In addition to exhib-
iting her work, she gives lectures and  
teaches and writes about art. She was a 
visiting professor at the Parsons School 
of Design/ New York  in 2020-2011. She 
is an assistant professor at the Faculty 
of Fine Arts in Belgrade.

Strasbourg, New York, Trieste, Munich, 
Ljubljana, etc. He has won prizes at the 
October Salon in Belgrade, the Nadež-
da Petrović Memorial in Čačak, and the 
Vršac Youth Biennial. His works can be 
seen in the collections of many galleries 
and museums in Serbia and Europe, and 
are part of the permanent exhibition of 
the Albertina Museum in Vienna.

international art exhibitions, such as Kas-
sel (2003); Vienna (2003); Luxembourg 
(2004); Bremen, (2009); Paris (2010); 
Krakow (2012); Athens (2012); Warsaw, 
Nordhorn and Herford (2016); Milan, 
Guangzhou (2017). He exhibited at the 
Archive and Collection René Block (2015), 
as well as the following biennials: Istan-
bul (1995); Manifesta, Ljubljana (2000); 
Sydney (2004); Thessaloniki (2004); Ber-
lin (2006); and Poznań (2016). He repre-
sented Bulgaria at the Venice Biennial 
(2007). Pravdoliub Ivanov’s works are 
part of collections such as: Sofia Art Gal-
lery, Sofia City Art Gallery, ERSTE Bank/ 
Austria; European Investment Bank/ Lux-
embourg; European Patent Office,/ Mu-
nich, and Vehbi Koc Foundation/ Istanbul. 
He is founding member of the Institute of 
Contemporary Art in Sofia. Presently, he 
is a PhD Senior Assistant Professor at the 
National Academy of Arts, Sofia. He lives 
and works in Sofia/ Bulgaria.
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Radenko Milak (b. Travnik, 1980). He grad-
uated from the Academy of Arts in Banja 
Luka, after which he enrolled in the Faculty 
of Fine Arts in Belgrade. He is into oil and 
watercolour painting, drawing and anima-
tion, and he mainly creates in series. He 
spent the war in Bosnia working with ma-
terials at hand – he used the media, books 
and press as the sources to work on his 
ideas. He considers himself a painter of the 
digital age and he is also recognisable by 
black-and-white works that look like phan-
tasmagoric echoes of the past or allusions 
to the problems we might face in the future. 
He has exhibited solo in Cologne, Bogotà, 
Medellin, Vienna, Paris, Darmstadt, Saraje-
vo, Belgrade and Banja Luka. In 2015 and 
2016, he collaborated with Roman Uranjek 
(Irwin) on the Dates project.He represented 
Bosnia and Herzegovina at the Venice Bi-
ennale (2017) and presented his work at bi-
ennials in Konjic (2011), Çanakkale (2014), 
Belgrade (2016), Kampala and Kochi-Mu-
ziris (2018). He has participated in collab-
orative shows in Utrecht, Zagreb, Vienna, 
Sarajevo, Bern, Dresden, Novi Sad, Ljublja-
na, Paris, Bucharest, Brussels, Belgrade, 
Guangzhou, Budapest, Hamburg, Plovdiv, 
etc. His works are in museum and gallery 
collections in Germany and France, as well 
as private collections across Europe, South 
America and the Middle East. He lives and 
works in Banja Luka.

RADENKO MILAK
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Mladen Miljanović (b. Zenica, Bosnia and 
Herzegovina, 1981). After graduating sec-
ondary school in Doboj, he attended a re-
serve officers’ school. He enrolled in the 
Academy of Arts in Banja Luka, Depart-
ment of Painting, in 2002. Having won the 
Henkel Art Award in 2009, which is given in 

MLADEN MILJANOVIĆ
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Dušan Otašević (b. Belgrade, 1940). He 
graduated from the Academy of Fine 
Arts in Belgrade. He first designed stage 
sets for theatre plays in the early 1970s. 
He has had exhibits across the former 
Yugoslavia (Dubrovnik, Skoplje, Sara-
jevo, Rovinj, Subotica, Sombor, Zagreb, 
Novi Sad, Zrenjanin, Budva, Pančevo, 
Kruševac, Niš, Slovenj Gradec, Užice, 
Vrnjačka Banja, Smederevo, Kragujevac, 
Kosovska Mitrovica, Čačak, Banja Luka), 
and he also represented Yugoslavia at 
its national pavilion in the 36th Venice 
Biennial in 1972. Among the long list of 
Otašević’s exhibitions, the dozen solo 
shows staged in Belgrade between 1967 
and 2015 are particularly noteworthy, 
one of which, about a fictional artist by 
the name of Ilija Dimić – Otašević’s ‘spir-
itual father’ – showcased the full spec-
trum of the artist’s endeavour. He has 
received Serbia's major art awards: Poli-
tika (1987), Ivan Tabaković Foundation 
(1992), October Salon (1993), Nadežda 
Petrović Memorial (1994), ULUS (2001). 
He taught at the Belgrade Academy of 
Fine Arts. He is a full member of the 
Serbian Academy of Sciences and Arts 
(SANU), whose Gallery he currently man-
ages. He lives and works in Belgrade.

DUŠAN OTAŠEVIĆ

Vladimir Perić (b. Belgrade, 1962). He 
graduated a secondary school of electri-
cal engineering, where he made music by 
recording demos on a four-track cassette 
recorder. He studied printmaking and pho-
tography at the Faculty of Applied Arts in 
Belgrade. Perić is a multimedia artist with 
a strong preference for the media of in-
stallation, objects, photography and video. 
Starting out on his career as a visual artist 
in the mid-1980s, he used the alias Talent 
(1986-1996), and later became the found-
ing member of the Talent Factory group 
(1996-2006). Currently, he is working on his 
next decade-long project called Childhood 
Museum and goes by his real name. He has 
exhibited in over seventy solo exhibitions, 
of which his 2004-2012 Belgrade shows 
are especially noteworthy. He represented 
Serbia in the 55th Venice Biennial (2013), 
and he has also taken part in over two 
hundred joint exhibitions in Serbia, the re-
gion and in Europe and the USA (Belgrade, 
Herceg Novi, Braunschweig, Griffen, Thes-
saloniki, Skopje, Saint-Ettienne, Wroclav, 
Londonderry, Louisville, Schratemberg, Ver-
mont, etc.). He has received the Vladislav 
Ribnikar Foundation Grant (2006) and an 
international typography award. His works 
can be seen in museums and galleries in 
Serbia, the Republic of Srpska and Austria. 
He is an associate professor at the Faculty 
of Applied Arts in Belgrade, where he teach-
es the module Photography.

VLADIMIR PERIĆ TALENT
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Vessna Perunovich (b. Zaječar). She 
holds a BA and an MA from the Faculty 
of Fine Arts in Belgrade. She has partici-
pated in artist-in-residence programmes 
in Berlin/ Germany; Banff/ Canada; Bur-
sa and Istanbul/ Turkey; New York/ USA; 
Beijing/ China; Żejtun/ Malta; Mileševa 
and Ečka/ Serbia. Vesna Perunović’s 
work is on themes such as home, dis-
placement, identity, mobility and bor-
ders. Most frequently, she has exhibits in 
Serbia and Canada (Toronto, Montreal), 
but she has been in more than a hundred 
one-person and joint shows around the 
world: USA (New Jersey and New York); 
Taiwan (Taichung); China; and Slova-
kia (Bratislava). She has participated in 
major international biennials, on Cuba, 
in Albania, Serbia, Montenegro, Italy, 
Great Britain, Greece and Portugal. Her 
retrospective exhibitions Borderless and 
Emblems of Enigma have been shown at 
major galleries and museums in the re-
gion and Canada. She is a several-time 
winner of the Canada Council for the 
Arts awards. Her works can be seen in 

VESSNA PERUNOVICH
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Lala Raščić (b. Sarajevo, 1977). She holds 
degrees from the Academy of Fine Arts 
in Sarajevo and the Rijksakademie van 
Beeldende Kunsten in Amsterdam, where 
she was also in several art residencies. 
She has taken part in artist-in-residence 
programmes in Vienna, Istanbul and Par-
is. Lala Raščić is a multimedia artist who 
researches different patterns of material 
and non-material culture for the purpose of 
creating personal narratives that take the 
form of video and live performances (be-
tween the conceptual and the theatrical), 
installations, screenings, objects, prints, 
paintings and drawings. Her interest lies 
in both contemporary and traditional 
narrative practices, complex systems of 
present-day knowledge production, oral 
tradition and folklore forms. She was a 
member of the New Orleans artist-run 
space Good Children Gallery (2009-2017). 
She has exhibited a great deal in both the 
region and beyond, with major solo exhibi-
tions in the USA (2015, 2016 & 2019), Cro-
atia (2013, 2018 & 2019), Slovenia (2014 
& 2015), Germany (2013), Serbia (2008 & 
2010) and the Netherlands (2005). She 
has been in collaborative exhibitions in 
Ljubljana, Frankfurt, Zagreb, Banja Luka, 
Pensacola, Toronto, San Antonio, Vienna, 
Madrid, Novi Sad, Belgrade, Trento, Pula, 
Sarajevo, Konjic, etc. She is the winner 
of the Future of Europe Award in Leipzig 
(2013), the Т-HТ and MSU acquisition 
award in Zagreb (2007), the Zvono Young 
Visual Artist Award Bosnia and Herzegov-
ina (2006), the Best Young Artist Award 
of the International Video Festival Video-
medeja, Novi Sad (2003), and she has also 
been shortlisted for the Henkel Art Award 
(2014). She is currently living and working 
between Zagreb and Sarajevo.

LALA RAŠČIĆ
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and the Venice Biennale. Their works 
are in the world’s greatest art collections 
(MoMA/ New York; Tate Modern/ 
London; Van Abbemuseum/ Eindhoven; 
MUMOK and Albertina/ Vienna).

Dalibor Martinis (b. Zagreb, 1947). He 
holds a degree from the Academy of 
Fine Arts in Zagreb. He has exhibited 
since 1969, and worked as a video artist 
since 1973. He has had numerous solo 
exhibits, performances and screenings, 
and participated in many international 
shows, such as the biennials in Venice, 
Sao Paolo, Kwangju, Thessalonica, Cet-
inje, Cairo, Ljubljana, the Documenta in 
Kassel, the Riga Triennial, etc. His films 
and videos have been screened at film/
video festivals in Berlin, Tokyo, Montreal 
and Locarno, as well as the international 
short film festivals in Oberhausen, Bo-
gotà, Vienna, Seattle, Nice, Mumbai, etc. 
He has received grants from the Canada 
Council of the Arts (1978), JICA, Japan 
(1984) and ArtsLink, USA (1994 & 2010). 
He is the winner of a number of inter-
national film and video awards - Video 
Festival in Tokyo and Locarno (1984), Tri-
este Film Festival – Alpe Adria Cinema 
(1996), and Bogotà Short Film Festival 
(2014), as well as awards in Croatia. His 
works can be seen in the collections of 
Zagreb’s Museum of Contemporary Art, 
МoМА New York, Stedelijk Museum Am-
sterdam, ZKM Karlsruhe, the New York 
Public Library, Kontakt/ Erste Bank Vien-
na, etc. He has taught at the Academy of 
Dramatic Art/ Zagreb, Ontario College of 
Art and Design/ Toronto and the Acade-
my of Applied Art/ Rijeka University. He 
lives in Zagreb.

DALIBOR MARTINIS

recognition of the most prominent young 
Central and Eastern European artists, Mil-
janović next staged a solo show at one of 
the region’s major museums, the MUMOK 
in Vienna, which drew the attention of the 
wider art public. He represented Bosnia 
and Herzegovina at the Venice Biennale in 
2013. In 2019, he won the White Aphroid 
Award at the MMC Kibla international exhi-
bition in Maribor. Beside the above exhibi-
tions, he has exhibited works at prestigious 
galleries and museums in the region, in solo 
and joint shows at venues such as Graz, 
Venice, Belgrade, New York, Northampton, 
Banja Luka, Berlin, Cairo, Rome, Istanbul, 
etc. He is one of the several artists who 
have shaped the regional art scene in the 
postwar period, with reflections reaching 
well beyond the borders of his homeland. 
He lives in Banja Luka, where he teaches 
new media art at the Academy of Arts.

Vedran Perkov (b. Split/ Croatia, 1972). 
He holds a degree in painting from the 
Accademia di Belle Arti di Brera in Mi-
lan/ Italy (2002). He has participated in 
workshops and artist-in-residence pro-

VEDRAN PERKOV

the collections of art institutions in Ser-
bia and Canada, as well as private collec-
tions worldwide. She has been based in 
Toronto since 1988.

grammes in Croatia, Italy, Serbia, Sweden, 
Lithuania, Algeria, France, Canada, India 
and the USA. After his first solo exhibi-
tion in 1997, he has had several one-man 
shows in Split and Zagreb, as well as at 
other venues around Croatia (Pula, Rijeka, 
Osijek and Dubrovnik). He has had major 
shows in Ljubljana, Rennes/ France and 
Quebec/ Canada, and also participated in 
approximately on hundred collaborative 
exhibitions in Croatia, Serbia, Hungary, 
Poland, Austria, Finland, Italy, Germany, 
Bulgaria and the USA. He has won sev-
eral contemporary art awards in Croatia. 
His works can be seen in the collections 
of the Museum of Contemporary Art in 
Zagreb, the Istria Museum of Contempo-
rary Art in Pula, and the Museum of Fine 
Arts in Split. Beside his work as an artist, 
Perkov organises and curates exhibitions, 
writes editorials and exhibition catalogue 
forewords, and does exhibition design. He 
is an assistant professor and teaches at 
the Arts Academy in Split, Department of 
Painting.
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Kamen Stoyanov (b. Ruse/ Bulgaria, 1977). 
He holds a painting degree from the Na-
tional Art Academy Sofia and a degree 
in Visual Arts and Cultural Studies from 
the Academy of Fine Arts Vienna. Stoy-
anov’s films, videos, actions, installations, 
photographic works and performances 
have been presented at many exhibitions, 
festivals and biennials worldwide, includ-
ing solo and duo exhibitions in Gabrovo 
(2020), Plovdiv (2019), Vienna (2008, 2016 
& 2018), Ljubljana (2016), Budapest (2016), 
Den Haag (2011), Warsaw (2010) and Sal-
zburg (2009). He has taken part in many 
collaborative exhibitions all over the world 
– Vienna, Plovdiv, Baden-Baden, Wroclaw, 
Tokyo, Berlin, Graz, Sydney, Nagoya, Buda-
pest, Trentino, etc. He has also participated 
in many international video & film festivals 
in Bulgaria, Russia, Germany and Austria. 
He is the laureate of the 2011 Sovereign Eu-
ropean Art Prize, Otto Mauer Prize and Wal-
ter Koschatzky Art Award (2011), Alexan-
der Resnikov Prize (2010), and Visual Arts 
of the City of Vienna and MUMOK Prize for 
Zone1 at the Vienna Art Fair (2007). He is 
also the winner of a scholarship and partic-
ipant in artist-in-residence programmes in 
Mexico City, Zurich, Istanbul, Los Angeles, 
Beijing, Budapest, Leipzig, Paris and Rome. 
He lives and works in Vienna.

KAMEN STOYANOV

Predrag Terzić (b. Belgrade/ Serbia, 1972). 
Graduated from the Belgrade Faculty of 
Fine Arts, Department of Painting, in 2000, 
and earned an MA from the same school 
in 2004. He obtained his PhD degree in 
Interdisciplinary Studies of Theory of Art 
and Media from the University of Arts, Bel-
grade. In 2001 he became member of the 

PREDRAG TERZIĆ

Jelena Tomašević (b. Podgorica/ Monte-
negro, 1974). She received an MFA degree 
from the Academy of Fine Arts in Cetinje, 
Montenegro, in 2004. She does installations, 
paintings, videos and sound works. In 2005, 
she represented Serbia and Montenegro at 
the 51th Venice Biennale, and also took part 
in the Istanbul Biennial. She has had solo 
exhibitions in Italy (Milan 2010, 2019); Great 
Britain (London 2016); Germany (Frankfurt 
2013, 2016; Cologne 2007, 2016; Düssel-
dorf 2007);  Montenegro (Podgorica 2010; 
Cetinje 2002); USA (New York 2006, 2008). 
She has exhibited in numerous international 
joint exhibitions, in Kassel, Belgrade, Vien-
na, Berlin, London, Bilbao, Warsaw, Rijeka, 
Milan, New York, Liechtenstein, Tirana, etc. 
She was the 2017 recipient of the interna-
tional Onufri Prize, awarded by the Ministry 
of Culture of Albania. She lives and works in 
Montenegro and Bosnia and Herzegovina.

JELENA TOMAŠEVIĆ

Roman Uranjek (b. Trbovlje/ Slovenia, 
1961). He is a co-founder of the IRWIN 
art group (1983), Neue Slowenische 
Kunst, NSK (1984) and the group New 
Collectivism (1985). The project At Least 
One Cross a Day After 1.1.2002 started in 
2002. (still in progress), followed by the 
Artists Book project (since 2005). He has 
kept a photo diary titled One Cross a Day 
since 29 June 2008. Since 1983 he has 
been exhibiting within the IRWIN group 
(Dušan Mandič, Miran Mohar, Andrej 
Savski, Roman Uranjek, Borut Vogelnik). 
Major solo exhibitions: Germany (Osna-
brück 2015, 2016; Berlin 2013); USA 
(MoMA, New York 2012); Great Britain 
(London 2012); Israel (Tel Aviv / Holon 
2010); Slovenia (Ljubljana 2015). Among 
the group exhibitions, biennials stand out 
- Manifesta 9 (Genk 2012), Taipei Biennial 
(Taipei 2010), as well as exhibitions in 
the Russian Federation (Moscow 2014); 
Great Britain (Liverpool 2014; London 
2012, 2013); Slovenia (Ljubljana (2015). 
He started collaborating on the Dates 
project with the Bosnian artist Radenko 
Milak in 2015. For group works he mainly 
chooses visual material from various 
artistic-historical periods and combines 
them into collages in which thematic 
narrative structures and visual narrative 
styles of the avant-garde are repeated.

ROMAN URANJEKSELMA SELMAN
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Association of Fine Artists of Serbia (ULUS). 
After attaining his Master's degree he start-
edto exhibit intensively, in the country and 
abroad. He has had many solo exhibitions 
and participated in more than thirty joint ex-
hibition in the country and abroad (Germa-
ny, Slovenia, Belgium, Canada, Austria, USA, 
Italy, Greece, B&H, Montenegro, Sweden, 
Poland, Romania, Bulgaria, Cyprus, Turkey, 
Moldavia, Albania). His works are a part of 
several private collections in the country and 
abroad. He has worked on many projects 
and exhibitions as a theorist and curator, at: 
Museum of Contemporary Art of Republika 
Srpska/ Banja Luka (2013); National Mu-
seum of Montenegro/ Cetinje (2014); and 
Belgrade Youth Centre (2016, 2017). His 
works are in several private collections in 
the country and abroad. Since 2009, he has 
been teaching at the Faculty of Information 
Technology and Design, University of Busi-
ness Studies in Banja Luka. He is the editor 
of the online magazine CascaJournal. He 
has authored texts on the theory of media 
and art for the magazines Remont, Kultura 
and the online magazine Supervizuelna. He 
works as a professor at the Faculty of Media 
and Communication in Belgrade.
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ŽANETA VANGELI

Žaneta Vangeli (b. Bitola/ North Macedo-
nia, 1963). She graduated from the State 
Academy of Fine Arts (Städelschule) in 
Frankfurt/ Main in 1988. She is a multime-
dia artist who does painting, photography, 

©
 K

ire
 G

al
ev

sk
i

Zlatan Vehabović (b. Banja Luka, 1982). 
He holds a diploma from the Zagreb 
School of Applied Arts and Design. He 
graduated in painting from the Academy 
of Fine Arts in Zagreb and completed 
a postgraduate PhD programme at the 
same school. The projects he has been 
involved in include work in his capacity as 
an EU Commission cultural ambassador 
in charge of presenting Croatia abroad 
during its accession to the European 
Union. Between 2004 and 2013, he ran 
art workshops and educational events for 
and on behalf of a range organisations 
and institutions in Zagreb. He participat-
ed in the art residency programme The 
Arctic Circle (2016). He has presented his 
work in around twenty solo exhibitions 
(Zagreb, Pula, Dubrovnik, New York) and 
over sixty joint exhibits in Croatia and 
abroad. He has received numerous pri-
zes and awards, most notably, the AICA 
Award at the Zagreb Salon (2010) and the 

ZLATAN VEHABOVIĆ

NATALIJA VUJOŠEVIĆ

Natalija Vujošević (b. Podgorica, 1976). 
She is a contemporary visual artist and 
curator, with an MA in Fine Arts from the 
AVA Institute in Ljubljana. She has exten-
sively exhibited since 2003, when she 
first appeared on the art scene. She is the 
founder and director of the Institute of 
Contemporary Art, a non-profit organisa-
tion for art production, research and ed-
ucation; her work at the Institute includes 
curating exhibitions and educational 
events, and the organisation and award 
of the Milčik Young Artist Prize in associ-
ation with the National Library of Monte-
negro. She is also involved in the project 
of creation of a collection of materials 
related to contemporary art theory, phi-
losophy and humanities, as carried out in 
association with the Petrović Foundation, 
and the project of the Cetinje Biennial Ar-
chives. Natalija Vujošević was a two-time 
representative of Montenegro at the Ven-
ice Biennial (2005 & 2011). She has ex-
hibited in many shows, among which the 
most prominent ones her solo exhibitions 
in Lichtenstein, Ljubljana and Denver. She 
curates the educational programme at 
the Art Museum of Montenegro, which is 
a division of the Cetinje-based National 
Museum of Montenegro.

Erste Bank Award (2007). His works can 
be seen in private and public collections: 
Museum of Contemporary Art, Zagreb; 
European Central Bank, Frankfurt; Filip 
Trade Collection, Zagreb; Hypo Group 
Collection, Zagreb; Erste Bank Collection, 
Zagreb; Essl Museum, Klosterneuburg/ 
Austria; European Parliament Art Collec-
tion, Brussels. He works as a teaching as-
sistant at the Department of Painting,  the 
Academy of Fine Arts in Zagreb.

video and film. Vangeli has had solo exhi-
bitions in Skopje, Bitola, Belgrade, Frank-
furt/ M., Cologne, New York, Stockholm 
and Adelaide, and she has participated in 
various joint exhibitions and film festivals, 
such as Perceptions: Engendered, Muse-
um of Contemporary Art, Skopje (2019); 
Bienal di Curitiba, Museo Oscar Niemay-
er, Curitiba/ Brasil (2017); Museum für 
Photographie, Braunschweig (2013); Mu-
seum of Modern and Contemporary Art, 
Rijeka (2012); Kunst Stiftung Ludwig Wien 
(2009); 1st Berlin Photography Festival, Af-
ter the Fact (2005); 50th International Art 
Exhibition, La Biennale di Venezia, Mace-
donian Pavillion, Venice (2003); Kunst 
der Gegenwart, Sammlung Essl, Vienna 
(2003); Museum Fridericianum, Kassel 
(2003); 59th Mostra Internazionale d'Arte 
Cinematografica, Venice (2002); Moderna 
Museet, Stockholm (1999); etc. She was a 
lecturer in Video and Multimedia Presen-
tation at the Faculty of Architecture of the 
University in Skopje. She is a professor at 
the St. Cyril and Methodius University in 
Skopje, Faculty of Fine Arts, Department 
of Painting.

Selma Selman (b. Bihać/ Bosnia and 
Herzegovina, 1991). She earned her BA 
in Fine Arts from Banja Luka Universi-
ty’s Department of Painting (2014) and 
graduated from Syracuse University with 
an MA in Fine Arts – Transmedia, Visual 
and Performing Arts, NYC/USA (2018). In 
her artworks, her ultimate aim is to pro-
tect and empower female bodies, and to 
enact an across-scalar approach to col-
lective self-emancipation of oppressed 
women. Selman is of Romani origin and 
she is a founder of the organisation Get 
the Heck to School, whose aim is empow-
ering Roma girls who have faced poverty 
and ostracisation from society. She has 
solo exhibited in Vienna, Buffalo (2016); 
Budapest, New York (2017); Trieste, 
Syracuse (2018); Pula (2019); Belgrade 
(2018, 2020). She has participated in the 
Venice Biennial and numerous joint exhi-
bitions in Paris, Graz, Vienna, Zagreb, Ri-
jeka, Maribor, Berlin, Budapest, Novi Sad, 
Banja Luka and Sarajevo, as well as many 
galleries in the USA and Canada. She has 
also participated in many festivals and 
screenings in the region, Europe, the USA 
and Canada, as well as art residencies in 
Vienna, Patna/ India, Regensburg, Prišti-
na, New York and Sarajevo. She has won 
or been nominated for awards in Ber-
lin, Sarajevo, Maribor and Copenhagen 
(2019), Trieste (2017), Sarajevo (2019, 
2014), and Banja Luka (2013, 2014). 
Her works are in collections at: Institute 
for Foreign Relations (IFA)/ Stuttgart; 
November Gallery/ Belgrade; agnès b.’s 
art gallery/ Paris; Contemporary Art at 
Threshold Artspace/ Scotland; MSURS/ 
Banja Luka; aacb Gallery/ Budapest. She 
lives in Bosnia and Herzegovina, in the 
USA and across Europe.
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NADEŽDA PETROVIĆ
MEMORIAL RECAPITULATION
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NADEŽDA PETROVIĆ MEMORIAL / The First Exhibition of Paintings / 
September 1960
Exhibiting - 18 artists: Đorđe Andrejević Kun, Stojan Aralica, Jovan Bijelić, 
Lazar Vozarević, Lazar Vujaklija, Nedeljko Gvozdenović, Milan Konjović, 
Petar Lubarda, Predrag Milosavljević, Milo Milunović, Zora Petrović, Zoran 
Petrović, Miodrag B. Protić, Bogić Risimović Risim, Mladen Srbinović, Ivan 
Tabaković, Stojan Ćelić, Marko Čelebonović
Jury: Momčilo Stevanović, Aleksa Čelebonović, Zuko Dzumhur, Vlado 
Mađarić, Dobrica Ćosić, Radomir Stanić, Slobodan S. Sanader
Nadežda Petrović Memorial Award - Marko Čelebonović
Workers’ Council Award - Mladen Srbinović
City of Čačak Award - Zoran Petrović

2nd  NADEŽDA PETROVIĆ MEMORIAL / September 1962
Exhibiting - 20 artists: Miloš Bajić, Lazar Vujaklija, Nedeljko 
Gvozdenović, Ksenija Divjak, Bogoljub Ivković, Đorđe Ilić, Milan 
Konjović, Stane Kreger, Aleksandar Luković, Milun Mitrović, Radenko 
Mišević, Marij Pregelj, Zlatko Prica, Božidar Prodanović, Boško 
Risimović, Svetozar Samurović, Ljubica Sokić, Miljenko Stančić, Stojan 
Ćelić i Marko Šuštaršič
Jury: Pavle Vasić, Danica Abramović, Milovan Vulović, Slobodan S. 
Sanader, Radomir Stanić
Nadežda Petrović Memorial Award - Milun Mitrović
Workers’ Council Award - Nedeljko Gvozdenović
City of Čačak Award - Stane Kreger
Visitors' Award - Miljenko Stančić

3rd NADEŽDA PETROVIĆ MEMORIAL / August - September 1964
Exhibiting - 24 artists: Beta Vukanović (guest of honour, participant in 
the 1st Yugoslav Exhibition in Belgrade in 1904), Janez Bernik, Josip Bifel, 
Đorđe Bošan, Olivera Galović Protić, Miloš Gvozdenović, Nikola Graovac, 
Radomir Damnjanović Damnjan, Milica Zorić, Ljubo Ivančić, Andrej 
Jemec, Milan Kečić, Dimitar Kondovski, Franjo Likar, Petar Lubarda, 
Nikola Martinovski, Marij Pregelj, Božidar Prodanović, France Slana, 
Vojislav Stanić, Marino Tartalja, Mica Todorović, Aleksandar Tomašević, 
Frano Šimunović 
Jury: Đorđe Kadijević; Peća Milosavljević; Melita Stele, Milivoj Nikolajević, 
Nada Šimunić, Božica Ćosić, Slobodan S. Sanader
Nadežda Petrović Memorial Award - Ljubo Ivančić
Workers’ Council Award - Radomir Damnjanović Damnjan
City of Čačak Award - France Slana
Visitors' Award - Andrej Jemec 

4th NADEŽDA PETROVIĆ MEMORIAL / September 1966
Exhibiting - 22 artists: Dečko Uzunov, Vera Nelkova i Georgi Božilov 
(guests of honour from Bulgaria), Borivoje Stevanović (guest of honour - 
Nadežda’s contemporary), Josip Bifel, Slavoljub Bogojević, Bogdan Borčić, 
Miljenko Bosanac, Vilko Gliha Selan, Bogomil Karlavaris, Olivera Kangrga, 
Anton Gojmir Kos, Spase Kunoski, Petar Mazev, Radenko Mišević, Edo 
Murtić, Štefan Planinc, Aleksandar Prijić, Radomir Reljić, Milić Stanković, 
Krsto Hegedušić, Milan Cmelić
Jury: Vera Ristić, Josip Depolo,  Božena Plovnik, Milovan Vulović, Slobodan 
S. Sanader
Nadežda Petrović Memorial Award - Edo Murtić
Workers’ Council Award - Krsto Hegedušić
City of Čačak Award - Anton Gojmir Kos
Visitors' Award - Radenko Mišević

5th  NADEŽDA PETROVIĆ MEMORIAL / September 1968
Exhibiting - 24 artists: Nina Helmicka Žoravska, Barbara Šubinjska 
Rutkovska (guests of honour from Poland), Oskar Herman (guest of 
honour - Nadežda’s contemporary), Vera Božičković Popović, Vladimir 
Veličković, Milovan Vidak, Melita Vovk Štih, Oton Gliha, Milo Dimitrijević, 
Mehmed Zaimović, Aleksandar Jeremić Cibe, Vasilije Jordan, Nives 
Kavurić Kurtović, Čedomir Krstić, Spase Kunoski, France Mihelič, Muslim 
Mulići, Milivoj Nikolajević, Milan Popović, Đorđe Pravilović, Gabor Silađi, 
Gabrijel Stupica, Ana Temkova, Izidor Urbančič
Jury: Aleksandar Basin, Vladimir Rozić, Vladimir Maleković, Milovan 
Vulović, Stevan Sekovanić
Nadežda Petrović Memorial Award - Vladimir Veličković
Workers’ Council Award - Đorđe Pravilović
City of Čačak Award - France Mihelič
Visitors' Award - France Mihelič 

6th  MEMORIJAL NADEŽDE  PETROVIĆ / September 1970
Exhibiting - 26 artists: Žerar Masabio & Žak Vimar (guests of honour 
from France), Nikola Bešević (guest of honour - Nadežda’s contemporary), 
Miroslav Arsić, Luka Berberović, Enđel Beriša, Isidor Vrsjakov, Miodrag 
Vujačić Mirski, Zoran Didek, Vojo Dimitrijević, Đorđe Ilić, Petar Jakelić, 
Božidar Kovačević, Jure Labaš, Vasko Lipovac, Trajko Medenica, Bekir 
Misirlić, Predrag Nešković, Dušan Otašević, Mića Popović, Maksim Sedej 
Yunior, Tivadar Vanjek, Jože Ciuha, Gligor Čemerski, Toma Šiljaković;
Jury: dr Pavle Vasić, Melita Stele, Danijel Dragojević, dr Muhamed 
Karamehmedović,  Milovan Vulović,  Stevan Sekovanić
Nadežda Petrović Memorial Award - Gligor Čemerski
Workers’ Council Award - Miroslav Arsić
City of Čačak Award - Bekir Misirlić
Visitors' Award - Isidor Vrsjakov

7th NADEŽDA PETROVIĆ MEMORIAL / September 1972
Exhibiting - 24 artists: Gianfranco Zappettini, Enco Cacciola (guests of 
honour from Italy), Momčilo Antonović, Janez Vidic, Nikola Gvozdenović, 
Dragan Dobrić, Ljubo Ivančić, Vlado Jakelić, Ivan Lovrenčić, Aleksandar 
Luković, Petar Mazev, Stevan Maksimović, Kiar Meško, Živorad Milošević, 
France Mihelič, Radenko Mišević, Ismar Mujezinović, Muslim Mulići, 
Mihailo Petrov, Afan Ramić, Boško Risimović Risim, Nove Frangovski, 
Božidar Džmerković, Marko Šuštaršič
Jury: prof. dr Kruno Prijatelj, dr Štefka Cobelj, Janez Mesesnel, Milovan 
Vulović, Stevan Sekovanić
Nadežda Petrović Memorial Award - Ismar Mujezinović
City of Čačak Award - Ivan Lovrenčić
Workers’ Council Award - Nikola Gvozdenović
Acquisition Award - Marko Šuštaršič
Visitors' Award - Nikola Gvozdenović

8th  NADEŽDA PETROVIĆ MEMORIAL / September 1974
Exhibiting - 27 artists: Czóbel Béla, Lóránt János (guests of honour from 
Hungary), Krsta Andrejević, Čedomir Vasić, Đorđe Ivačković, Ljubodrag 
Janković, Ivan Kuduz, Lojze Logar, Tanas Lunovski Tane, Ibrahim Ljubović, 
Slobodanka Matić, Salim Obralić, Floris Oblak, Nada Prvulović, Zlatko 
Prica, Božidar Prodanović, Svetozar Samurović, Mladen Soldo, Vojo 
Stanić, Branko Stanković, Tahir Emra, Vasko Taškovski, Đurđe Teodorović, 
Vladislav Todorović Šilja, Štefan Hauko, Milena Čubraković, Ljerka Šibenik
Jury: Olga Perović,  dr Štefka Cobelj, Mihailo Bošnjaković, Stevan 
Sekovanić

Nadežda Petrović Memorial Award - Nadežda Prvulović
City of Čačak Award - Zlatko Prica
Workers’ Council Award - Ljubodrag Janković Jale
Acquisition Award - Salim Obralić
Visitors' Award - Vojislav Stanić

9th  NADEŽDA PETROVIĆ MEMORIAL / October  1976
Exhibiting - 18 artists: Rodoljub Anastasov, Anđelko Arnautović, Emerik 
Bernard, Anton Glaslići, Safet Zec, Olja Ivanjicki, Metka Krašovec, Ratko 
Lalić, Boško Odalović, Nenad Opačić, Zoran Pavlović, Gradimir Petrović, 
Milica Stevanović, Branislav Subotić Sube, Mica Todorović, Stojan Ćelić, 
Milivoje Unković, Milorad  Dželetović, Rudi Špancel 
Jury: dr Pavle Vasić, Jure Mikuž, Milomir Petrović, Stevan Sekovanić
Nadežda Petrović Memorial Award - Stojan Ćelić
City of Čačak Award - Metka Krašovec
Workers’ Council Award - Anton Glaslići
Acquisition Award - Milivoje Unković
Visitors' Award - Safet Zec

10th NADEŽDA PETROVIĆ MEMORIAL / October  1978
Exhibiting - 25 artists: Bojan Bem, Mersad Berber, Milan Blanuša, Rudolf 
Brkić, Vladimir Veličković, Evgenija Demnijevska, Jovan Ivanović, Bora 
Iljovski, Boris Jesih, Dragoš Kalajić, Julije Knifer, Ferdinand Kulmer, 
Dimitar Manev, Milinko Miković, Dragan Mojović, Edin Numankadić, Petar 
Omčikus, Ružica Beba Pavlović, Slobodan Slovinić, Ljubica Sokić, Hilmija 
Ćatović, Nikola Fidanoski Kočo, Seid Hasanefendić, Aleksandar Cvetković, 
Miroslav Šutej
Jury: Đorđe Kadijević, Sreto Bošnjak, Marina Baričević, Danka Damjanović, 
Mihailo Bošnjaković
Nadežda Petrović Memorial Award - Dragan Mojović
City of Čačak Award - Aleksandar Cvetković
Workers’ Council Award - Bojan Bem
Acquisition Award - Vladimir Veličković
Visitors' Award - Vladimir Veličković

11th  NADEŽDA PETROVIĆ MEMORIAL / September - October  1980
Exhibiting - 25 artists: Esat Vala, Olivera Grbić, Petar Đorđević, Stanko 
Zečević, Žarko Joksimović, Zmago Jeraj, Milan Kešelj, Đoko Matevski, 
Želimir Miladin, Milan Miletić, Marijana Muljević, Sead Musić, Predrag 
Nešković, Josipa Pašćan, Jovan Rakidžić, Kemal Ramujkić, Miodrag Rogić, 
Feđa Soretić, Milić Stanković/od Mačve, Jože Tisnikar, Vladimir Tomić, 
Jadranka Fatur, Dževdet Džafa
Jury: Stanislav Živković, Danka Damjanović,  Sreto Bošnjak, Mihailo 
Bošnjaković,  Stevan Sekovanić
Nadežda Petrović Memorial Award - Milan Miletić
City of Čačak Award - Miodrag Rogić
Workers’ Council Award - Jadranka Fatur
Acquisition Award - Dževdet Džafa
Visitors' Award - Jože Tisnikar

12th  NADEŽDA PETROVIĆ MEMORIAL / September - October  1982
Exhibiting - 28 artists: Ilija Arizanov, Nikola Vujošević, Joana Vulanović, 
Šemsa Gavrankapetanović, Mihailo Jovićević, Bogoslav Kalaš, Velizar 
Krstić, Zdravko Mandić, Jasna Maretić, Milan Cile Marinković, Moma 
Marković, Dragan Martinović, Zdravko Milić, Milorad Mića Mihailović, 
Dančo Ordev, Nusret Pašić, Slobodan Pejović, Gradimir Petrović, Milenko 
Prvački, Radomir Reljić, Nusret Salihamidžić, Jovan Sivački, Milan 

Stanković, Radoslav Tadić, Ana Temkova, Dušan Todorović, Milan Cmelić, 
Andraš Šalamun
Jury: Đorđe Kadijević, Balša Rajčević, Mladen Lompar, Milan Coko 
Marović, Mihailo Bošnjaković
Nadežda Petrović Memorial Award - Milan Cmelić
City of Čačak Award - Dušan Todorović
Workers’ Council Award - Šemsa Gavrankapetanović
Acquisition Award - Dragan Martinović
Visitors' Award - Velizar Krstić

13th  NADEŽDA PETROVIĆ MEMORIAL / September - October  1984
Curators: Sonja Abadžijeva Dimitrova, Dragoslav Đorđević, Zoran Kržišnik, 
Mladen Lompar, Hivzi Muharemi, Zdenko Rus, Sava Stepanov, Meliha 
Husedžinović 
Exhibiting - 29 artists: Jožef Ač, Miodrag Vujačić Mirski, Stefan 
Georgijevski, Božidar Damjanovski, Marija Dragojlović, Aleksandar Đurić, 
Marina Ercegović Fortunatović, Andrej Jemec, Gordana Jocić, Zlatko 
Keser, Željko Kipke, Rubens Korubin, Dimitar Manev, Dobroslav Miško 
Mrdak, Vlastimir Nikolić, Milija Pavićević, Milenko Prvački, Dobrivoj Rakić, 
Danica Rakidžić Basta, Nusret Salihamidžić, Slobodan Slovinić, Radoslav 
Tadić, Klavdij Tuta, Slobodan Filovski, Sadko Hadžihasanović, Muhamed 
Čejvan Aki, Muradif Čerimagić, Dževdet Džafa, Muhamed Šalja
Jury: Slobodan Ristić, Marika Bočivarova Plavevska,  Đorđe Jović, Sreto 
Bošnjak, Mihailo Bošnjaković
Nadežda Petrović Memorial Award - Marija Dragojlović
City of Čačak Award - Marina Ercegović Fortunatović
Workers’ Council Award - Zlatko Keser
Acquisition Award - Klavdij Tuta
Visitors' Award - Božidar Damjanovski

14th  NADEŽDA PETROVIĆ MEMORIAL / 26 September - October  1986
Curators: Mihailo Bošnjaković, Ješa Denegri,  Davor Matičević, Jure Mikuž, 
Sava Stepanov
Exhibiting - 34 artists: Momčilo Antonović, Nada Alavanja, Emerik Bernard, 
Herman Gvardijančič, Frad Gruden, Radomir Damnjanović Damnjan, Boris 
Demur, Jovo Ivanović, Nina Ivančić, Bora Iljovski, Marijan Jevšovar, Sergej 
Kapus, Dragan Karadžić, Ferdinand Kulmer, Laslo Kerekeš, Željko Kipke, 
Tahir Lušić, Lojze Logar, Petar Mazev, Milica Mrđa Kuzmanov, Muslim Mulići, 
Edin Numankadić, Đuro Seder, Damir Sokić, Mauro Stipanov, Radoslav Tadić, 
Gligor Čemerski, Muradif Čerimagić, Zvjezdana Fio, Jusuf Hadžifejzović, 
Zoran Hočevar, Dževdet Džafa, Anja Ševčik, Tugomir Šušnik
Jury: Đorđe Jović, Vladimir Rozić, Zdenko Rus, Zoran Markuš, Milica 
Petronijević
Nadežda Petrović Memorial Award - Radomir Damnjanović Damnjan
City of Čačak Award- Ferdinand Kulmer
Workers’ Council Award - Milica Mrđa Kuzmanov, Damir Sokić
Acquisition Award - Zvjezdana Fio
Visitors' Award - Ferdinand Kulmer

15th  NADEŽDA PETROVIĆ MEMORIAL / May - June  1989
Curator: Zoran Gavrić
Exhibiting - 14 artists: Oton Gliha, Perica Donkov, Bora Iljovski, Andrej 
Jemec, Anto Jerković, Sergej Kapus, Smilja Kudić, Milica Luković, Petar 
Mazev, Gordan Nikolić, Đuro Seder, Branko Filipović Filo, Andraš Šalamun, 
Tugomir Šušnik
Jury: Ješa Denegri, Jovan Despotović, Zoran Petrovski, Petar Ćuković, 
Mihailo Bošnjaković
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Nadežda Petrović Memorial Award - Oton Gliha
City of Čačak Award - Anto Jerković
Workers’ Council Award - Branko Filipović Filo, Andraš Šalamun
Acquisition Award  - Bora Iljovski
Visitors' Award - Andraš Šalamun

16th  NADEŽDA PETROVIĆ MEMORIAL / December 1990 - January 1991
Curators: Zdenka Badovinac, Đorđe Kadijević, Tonko Maroević, Petar 
Ćuković, Meliha Husedžinović, Zoran Petrovski
Exhibiting - 27 artists: Miroslav Arsić, Žanet Vangeli, Jarmila Vešović, 
Vesko Gagović, Miroslav Đorđević, Anto Kajinić, Mladen Karan, Feđa 
Klikovac, Zmago Lenardič, Blagoje Manevski, Milan Cile Marinković, 
Draagan Mojović, Marijan Molnar, Željko Opačak, Milija Pavićević, 
Josipa Pašćan, Nada Pivec, Dragan Petković, Tadej Pogačar, Milenko 
Prvački, Miodrag B. Protić, Jovan Rakidžić, Emir Tulek, Predrag Hegedus, 
Aleksandar Cvetković, Sandi Červek, Jovan Šumkovski
Jury: Zoran Gavrić, Zoran Markuš,  Jovan Despotović, Milovan Vulović, 
Mihailo Bošnjaković
Nadežda Petrović Memorial Award - Miodrag B. Protić
City of Čačak Award - Aleksandar Cvetković
Acquisition Award - Zmago Lenardič 
Work organizations Award - Miroslav Đorđević, Feđa Klikovac
Visitors' Award - Dragan Mojović

17th  NADEŽDA PETROVIĆ MEMORIAL /  March - April 1993
Selektor: Đorđe Kadijević
Exhibiting - 24 artists: Tomislav-Toma Bogdanović, Jarmila Vešović, 
Biljana Vilimon, Šemsa Gavrankapetanović, Mihailo Đoković-Tikalo, 
Miroslav-Miki Đorđević, Dragoš Kalajić, Milan-Cile Marinković, Dragan 
Martinović, Milan Miletić, Era Milivojević, Marina Nakićenović, Vlastimir 
Nikolić, Dušan Otašević, Božidar Plazinić, Mića Popović, Jovan Rakidžić, 
Milić Stanković/ de Mačva, Dragan Stojkov, Dejan Ulardžić, Branko 
Filipović-Filo, Aleksandar Cvetković, Milan Cmelić
Jury: Sreto Bošnjak, Danka Damjanović, Milovan Vulović, Milomir Petrović, 
Milica Petronijević
Nadežda Petrović Memorial Award - Biljana Vilimon
City of Čačak Award - Dragoš Kalajić
Acquisition Award - Jovan Rakidžić
Gallery Award - Milan Blanuša 
Visitors' Award - Milan Blanuša

18th  NADEŽDA PETROVIĆ MEMORIAL / November 1994
Curators: Branko Kukić, Mileta Prodanović, Nikola Šuica
Exhibiting - 14 artists: Dobrica Bisenić, Milutin Dragojlović, Vladimir 
Dunjić, Uroš Đurić, Jasmina Kalić, Vesna Knežević, Zoran Marinković, 
Mihael Milunović, Ljubica Nikolić, Dušan Otašević, Dimitrije Pecić, Ljuba 
Popović, Radomir Reljić, Maja Skovran
Jury: Branko Kukić, Mileta Prodanović, Nikola Šuica
Nadežda Petrović Memorial Award - Radomir Reljić
City of Čačak Award - Dušan Otašević
Acquisition Award - Mihael Milunović
Gallery Award - Zoran Marinković, Uroš Đurić
Visitors' Award - Vladimir Dunjić

19th  NADEŽDA PETROVIĆ MEMORIAL / September - October  1996
Curators: Jerko Denegri, Jasmina Čubrilo, Svetlana Racanović, Katarina 
Radulović, Stevan Vuković

Curator of foreign / guests selection: Bojana Pejić
Exhibiting - 26 artists & 1 art group: Marina Abramović, Milovan DeStil 
Marković, Sissel Tolaas (foreign selection); Marija Dragojlović, Darija 
Kačić, Nina Kocić, Tanja Ostojić, Milica Stevanović, Marija Vauda, Vesko 
Gagović, Milija Pavićević, Veljko Vujačić, Jovan Čekić, Dobrivoje Krgović, 
Zoran Naskovski, Aleksandar Dimitrijević, Mirjana Đorđević, Ivan Ilić, 
Dragoslav  Krnajski,  Milorad Mladenović, Mihael Milunović, Neša 
Paripović, Nikola Pilipović, Dragomir Ugren, Branka Kuzmanović, Era 
Milivojević, 'Apsolutno' Art Association
Jury: Petar Ćuković, Bojana Pejić, mr Lidija Merenik, Milica Petronijević, 
Milomir Petrović
Nadežda Petrović Memorial Award - Neša Paripović
City of Čačak Award - Jovan Čekić
Acquisition Award - Veljko Vujačić, Zoran Naskovski
Gallery Award - Nina Kocić
Visitors' Award - Milovan De Stil Marković, Nina Kocić, Jovan Čekić

20th  NADEŽDA PETROVIĆ MEMORIAL / October - Novembar 1998.
Theme: The Art and Engagement of the 1990s
Curator: Jovan Despotović
Exhibiting - 6 artists & 3 art groups: Čedomir Vasić, Mileta Prodanović, 
Balint Szombaty, Raša Todosijević, Zvonimir Santrač, Marina Abramović, 
'Škart', 'Led Art', 'Magnet'
Jury: Irina Subotić, Sava Stepanov, Borka Božović, Mirjana Racković
Nadežda Petrović Memorial Award  - Čedomir Vasić
City of Čačak Award - Zvonimir Santrač
Gallery Award - Raša Todosijević
Visitors' Award - Čedomir Vasić

21th  NADEŽDA PETROVIĆ MEMORIAL / September -  November 2000
Theme: Art in 2000: Tradition / Theory / Practice of painting
Concurrent with the exhibition: preparation of the reconstruction of the 
exhibition of the First Nadežda Petrović Memorial; curators: Stanislav 
Živković, Natalija Cerović, Branislav Dimitrijević
Exhibiting - 18 artists & 1 art group: Mihailo Đoković Tikalo, Milun 
Mitrović, Tatjana Pirović, Anđela Ristić, Slobodan Sotirov, Vojislav 
Stojanović, Dragan Stojkov, Predrag Todorović, Radomir Damnjanović 
Damnjan, Tahir Lušić, Milovan DeStil Marković, Miodrag B. Protić, 
Slobodan Trajković, Borut Vild, Žolt Kovač, Miša Mladenović & Zoran 
Drekalović, Nikola Pilipović, Radišić / Trkulja Production, Aleksandra 
Ristanović
Jury: Kosta Bogdanović, Gordana Dobrić, Ljubiša Simović, Milica 
Petronijević
Nadežda Petrović Memorial Award - Miša Mladenović & Zoran Drekalović
City of Čačak Award - Milovan DeStil Marković
Gallery Award - Tahir Lušić
Visitors' Award - Mihailo Đoković Tikalo

22nd  NADEŽDA PETROVIĆ MEMORIAL / October  - November 2002
Theme: Personal <=> Public Space
Curators: Ljubiša Simović & Zoran Erić
Exhibiting artist - 15 + 10 (non-competition programme):  Selda Asal, 
Živko Grozdanić Gera, Mirjana Đorđević, Irena Kelečević, Miodrag 
Krkobabić, Oliver Musoviќ, Milica Tomić, Matei Bejenaru, Tanja Vujinović 
& Zvonka Simčič, Uroš Đurić, Žolt Kovač, Ivan Moudov, Vladimir Nikolić, 
Tanja Ostojić, Adrian Paci
Non-competition programme: Berit Angman, Glenn Bergsten, Ivon 

Buchaim, Slavica Janešlijeva, Ingeborg Luchier, Valentin Stefanoff, Mark 
Bradly, Deco Dawson, Clode Lamarsh, Punam Sony
Jury: Marina Gržinič Mauhler, Danijela Purešević, Dejan Sretenović, Julka 
Marinković
Nadežda Petrović Memorial Award - Tanja Ostojić
City of Čačak Award - Adrian Paci
Gallery Award - Miodrag Krkobabić
Visitors' Award - Živko Grozdanić Gera

23rd  NADEŽDA PETROVIĆ MEMORIAL / October - Novembar 2005
Theme: Dialogue
Curators: Zoran Gavrić & Vladimir Vukićević
Exhibiting - 6 artists: Dragana Žarevac, Natalija Vujošević, Milica 
Stevanović, Christine de la Garenne, Anica Vučetić, Peter Weltz
Jury: Savo Popović, Branko Kukić, Daniel Mikić
Nadežda Petrović Memorial Award  - Anica Vučetić
Gallery Award - Dragana Žarevac
Visitors' Award - Anica Vučetić

24th  NADEŽDA PETROVIĆ MEMORIAL / September - October  2007
Theme: Transformacija sećanja. Politike slike
Art director: Miodrag Krkobabić
Curator: Astrid Vege
Exhibiting - 13 artists & 2 art groups: Fikret Atay, Jel Bartana, Michael 
Blum,  Marianna Castillo Deball, Mounir Fatmi, Ghazel, Irena Kelečević, 
Irena Lagator-Pejović, Moataz Nasr, 'Spomenik' Art Groupa, Sean 
Snyder, Milica Topalović, Florin Tudor & Mona Vatamanu, 'Urtika', Luka 
Vitone
Jury: Beatrice fon Bizmarck, Thierry de Strieset, Mileta Prodanović
Nadežda Petrović Memorial Award - Marianna Castillo Deball, Irena 
Lagator Pejović
Visitors' Award - Jel Bartana

25th  NADEŽDA PETROVIĆ MEMORIAL / September - October  2010
Thema: I am What I am
Art director: Miodrag Krkobabić
Curatorial team: Maja Ćirić, Una Popović, Dušica Dražić, Miroslav Karić
Exhibiting - 11 artists & 5 art groups: Ian de Wulf, Naomi T. Salomon, 
Awoiska van der Molen, Goran Micevski, Zorica Čolić, Vahida Ramujkić 
& Heat B., Ivan Petrović, Ana Krstić, Dubravka Sekulić, 'Media arheology', 
Slavs & Tatars, Benasi, Mladen Miljanović, Proto office,  Siniša Ilić & Tina 
Gverović, Boba Mirjana Stojadinović
Jury: Darka Radosavljević, Jean Francois Guiton, Mrđan Bajić
Nadežda Petrović Memorial Award - Tina Gverović & Siniša Ilić
Gallery Award - Ana Krstić 
Visitors' Award - Boba Mirjana Stojadinović

26th  NADEŽDA PETROVIĆ MEMORIAL / September - October  2012
Theme: The Big Sleep
Art director / Curator: Jelena Stojanović
Exhibiting - 7 artists & 4 art groups: Tod Ayang, 'Claire Fontaine', Johan 
Grimonprez, Martha Rosler, Mrđan Bajić, Jelena Marković, Danilo Prnjat, 
Nevena Hadži Jovančić & Ivan Šijak, Škart, 'Treći Beograd'
Jury: Stevan Vuković, Slobodan Mijušković, Dejan Sretenović
Nadežda Petrović Memorial Award - Nevena Hadži Jovančić & Ivan Šijak
Gallery Award - Mrđan Bajić
Visitors reward - Nevena Hadži Jovančić

27th  NADEŽDA PETROVIĆ MEMORIAL / September - October 2014
Theme: Who’s Singing There
Art director / Curator: Dejan Sretenović 
Exhibiting - 11 artists: Ognjen Glavonić, Siniša Ilić, Žolt Kovač, Vladimir 
Miladinović, Branislav Nikolić, Darinka Pop-Mitić, Milica Ružičić, Raša 
Todosijević, Milica Tomić, Miloš Tomić, Slobodan Šijan
Jury: Biljana Grković, Branislav Dimitrijević, Jelena Stojanović
Nadežda Petrović Memorial Award - Milica Tomić, Siniša Ilić
Gallery Award - Miloš Tomić
Visitors' Award - Branislav Nikolić, Žolt Kovač

28th  NADEŽDA PETROVIĆ MEMORIAL / September - October 2016
Theme: Art Before the Court
Curators: Simona Ognjanović & Stevan Vuković
Exhibiting - 17 artists & 4 art groups: Ivan Faktor, Miroslav Savić & 
Dragomir Nikolić Čeda, Rosela Biskoti, Jasmina Cibic, Hila Peleg, Jelica 
Radovanović & Dejan Anđelković, Tea Tupajić, Bojan Đorđev, Ulay, Michael 
Benson, Novi kolektivizam, Ubermorgen, Tanja Ostojić & David Rich, 'Gulf 
Labor' Art Coalition: Gregory Sholet, Mathew Grecco, Doris Bittar, Art-
activist international network 'Nobody is illegal'
Visitors' Award - Bojan Đorđev

29th  NADEŽDA PETROVIĆ MEMORIAL / September - October 2018
Theme: Limited 
Curators: Uroš Đurić, Mihael Milunović, Vuk Vidor
Exhibiting - 12 artists: Aleksandar Dimitrijević, Aleksandar Jestrović 
Jamesdin, Marko Marković, Milorad Mića Stajčić, Aleksandar Todorović, 
Petar Mirković, Davor Dukić, Milan Hrnjazović, Ivana Bašić, Đorđe Ozbolt, 
Marta Jovanović, Marko Velk
Jury: Zoran Erić, Slađana Petrović Varagić, Daniel Mikić
Nadežda Petrović Memorial Award - Marko Marković
Gallery Award - Davor Dukić
Visitors' Award - Davor Dukić

30th  NADEŽDA PETROVIĆ MEMORIAL / October - November 2020
Theme: South, South! Let's Go South!
Curator: Sarita Vujković
Exhibiting - 28 artists & 2 art groups: Radoš Antonijević, Igor Antić, 
Katarina Alempijević, Jaka Babnik, Igor Bošnjak, Žanet Vangeli, Zlatan 
Vehabović, Natalija Vujošević, Igor Grubić, Danica Dakić, diStruktura, 
Biljana Đurđević, Uroš Đurić, Pravdoljub Ivanov, Irwin, Dalibor Martinis, 
Radenko Milak, Mladen Miljanović, Dušan Otašević, Vladimir Perić Talent, 
Vedran Perkov, Vesna Perunović, Lala Raščić, Selma Selman, Kamen 
Stojanov, Predrag Terzić, Jelena Tomašević, Vuk Ćuk, Jusuf Hadžifejzović, 
Jasmina Cibic
Jury: Miroslav Karić, Milica Todorović, Dragana Božović
Nadežda Petrović Memorial Award - Mladen Miljanović
Gallery Award - Vladimir Perić Talent
Visitors' Award - Katarina Alempijević

MEMORIAL RECAPITULATION MEMORIAL RECAPITULATION



30TH NADEŽDA PETROVIĆ MEMORIAL30TH NADEŽDA PETROVIĆ MEMORIAL 159158

MASTERCLASS/  CULTURE TERRITORY:
VEERING OFF COURSE TO COME TO THE RIGHT PLACE

27-29 October 2020 

Banja Luka
Museum of Contemporary Art of the Republic of Srpska

Cetinje
National Museum of Montenegro

Čačak
Nadežda Petrović Art Gallery

An event that accompanied the 30th Nadežda Petrović Memorial:   

CULTURE TERRITORY:
VEERING OFF COURSE TO COME TO THE RIGHT PLACE

held on 27-29 October 2020, 10 A.M. – 1 P.M., at three venues:  

Museum of Contemporary Art of the Republic of Srpska in Banja Luka; 
National Museum of Montenegro in Cetinje; and
Nadežda Petrović Art Gallery in Čačak.

In the framework of the Joint Regional Programme ‘Dialogue for the Future’, the Museum of Contem-
porary Art of the Republic of Srpska, the National Museum of Montenegro in Cetinje, and the Nadežda 
Petrović Art Gallery in Čačak organised a masterclass, an event that accompanied the 30th Nadežda 
Petrović Memorial. The masterclass was simultaneously held at the three venues and as a Zoom video 
conference on 27-29 October 2020, with art theorists, curators and artists from the region as moderators 
and lecturers.

The masterclass was aimed at students – young artists and prospective art critics, as well as young 
people working in the sector of culture media. The registered participants attended the lectures live or 
via Zoom and discussed the selected themes with the lecturers/moderators – distinguished regional art 
theorists, curators and artists.

27 October  
Discussion from the perspective of institutional curatorial practices on how autonomous museums are, 
or on museums as extraterritorial places/special culture territory

Sarita Vujković – South, South! Let’s Go South! 30th Nadežda Petrović Memorial
Mirjana Racković – Autonomy of Exhibitions in the Institutional Framework: The Case of the Nadežda 
Petrović Memorial
Ana Ivanović – From Minor to Major, and Back
Kumjana Novakova – Skopje Resurgent: Archiving Solidarity
Zoran Erić – Museums as Political Spoils

28 October 
Discussion on independent programmes, alternative culture territories and independent initiatives as 
alternatives to institutionalised exhibiting/exhibition space

Irfan Hošić – The Art of Social Practice Between Detroit and Bihać
Sandra Bradvić – Territory as an Anti-dialectic Term: New Collaboration Spaces
Slađana Varagić – Challenges: Independent Spaces of Critical Thinking
Tevž Logar – A Model of Prospective Long-term Collaboration with Young Artists
Branislav Dimitrijević – What is the Purpose of Contemporary Art?

29 October 
Discussion from the perspective of artists, art practices as models of cultural appropriation, mapping art 
practices and new spaces of culture 

Irena Lagator – An Unlimited Liability Society 
Mladen Miljanović – The Case of the Didactic Wall
Biljana Đurđević – Tools of Action: On How Contemporary Society Treats the Individual 
Natalija Vujošević – They Say Rome Wasn’t Built in a Day: Contemporary Outsider Art Stunts – Simulation 
/ Corruption / Zombie Tradition
Borut Vogelnik/  IRWIN – 'Was ist Kunst: Conceptual Art'

The discussions were moderated by Mladen Miljanović (Banja Luka), Natalija Vujošević (Cetinje), and 
Katarina Alempijević (Čačak).



The 30th Nadežda Petrović Memorial exhibition was sponsored by the City of Čačak as the founder, 
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press its gratitude to the fellow professionals and management of the Museum of Contemporary Art 
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